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Abstract:

The wordlandscapeis fashionable. It has become thoroughly moderd #iggers
heated debates on concepts ltkeritory and map But the most decisive impetus to
“canonise” the predominant word and conceptaridscapéias come from laws, which
refer back to the idea of territory and protectionhis makes clear the need for
cartography. Maps are not an image like any otheey strive to bring order to the
world; they serve to classify and qualify. Yet mepsnot reproduce the totality of the
landscape or its evolution: when it abstracts, apnfalsifies, departs from reality,
simplifies and caricatures it.
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“... cogor et e tabulis pictis ediscere mundos
qualis et haec docti sit positura dei”.
PROPERTIUS, Elegiae, 1V, 3, 37-38.

“Learning the painted worlds of the map and whaitmosthey have been accorded by
a learned gotl the elegiac client of Maecenas felt driven totts two millennia ago.
Map and landscape: for many centuries the spamksentation has striven to capture
in two dimensions — on a flat surface such as mesfgaque, a clay tablet, papyrus,
parchment or a sheet of paper — two often divergenalso harmonious objectives: one
utilitarian and the other symbolic (Raisz, 1931dweéver, the map is — or aims to be —
the rendering of a landscape, a figuration based abstraction (an apparent
contradiction) which must be read or interpreted.

! First talk of the Second Catalan Geography Conferé19' of May 2008).
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1. Concepts
1.1. Map, chart, plan

One simple yet not inaccurate idea refers cartdgyrafp space represented and
measured. Indeed, our Euclidian representationsspEce are largely fixed by
contemporary mapmaking practices (Bousquet-Bresmsdl®98) Chartandmapare not
the only terms adopted by the practice of cartduygepa Perhaps the wotdbula was
used (in Latin; now we would say ‘painting’, whibhnings us closer ttandscapg as
well asdescription which equally evokes a text and a drawing: thwsee the most
frequent terms in the scholarly world of the firgrinting press. Theatrum
(‘performance’, ‘spectacle’) became more solemn aondiplex, since it aimed to
encompass territorial, urban, historical, archieat and other figurationsAtlas a
‘counter-metaphor’, came later and was used folectbns that could also be called
speculum, torch...

Applied mapmaking, however, mainly clungdioarta (‘paper’), a name that has
prevailed in many Romance and Anglo-Saxon countriesea travel, even among the
Catalanscarta de navegarPortolan charts;arta nautica Map comes from MAPPA
(‘tablecloth’) and is a very early expression i tjuise ofmappa mundiThe English
had no qualms about mixingnaps and charts nor do | when speaking about
mapmakers and mapmaking, often better than capbgrawhich is ‘the science of
maps’.

The map iconises space not only through percepti¢h Lynch’'s geography
from the 1960s — but also through ideas — largeepinl, exalted country; or myths —
biblical history, empires; or reflection — civilitglevelopment progress... Does the map
reproduce, reflect, mirror reality, or does it ¢eci, or does it create the image of it?

Regarding the materiality of design, today’s mamdge to consider only
documents that resemble or coincide with an azialyihojection, a “bird’s eye view”,
as maps. However, the history of cartography suggedroader range. Between the
vignette and the strict map or plan there is aireemange of vantage points, of views
that range from a 0° to a 90° angle. Perhaps waléistress — and we shall further on —
the role of ‘false perspectives’, ‘military persgpees’, cavalier perspectives and
iIsometries in the attempts to include the thirdefhsion.

Mapmakers wield their own language, both when thredgct has an
instrumental purpose and when it is a symbolic iotply sumptuary caprice. This
language has slowly taken root through reiterats®if-purging and consensus. The
semiologic patterns are increasingly universal,ergiobal, if you will. The Chinese or
Swedes understand them as well as Senegalese alarCacholars. Instrumental,
regardless of whether it means ‘for waging war, teoespecially those! — or for
scientific research and the struggle against hurter can be said not only of general
but also thematic maps. Symbolic mapmaking fits eneith an ideology: there has
been talk of the theological cartography which thediaeval Church imposed for
centuries. The prominent sovereigns who show dff ithage of their realms or the
owners who show off their domains or the municijgalders of their city impose it
equally. The shift from boasting ownership to sgiutgg to defend or exemplify it is
quite feasible. After all, were it not, would thelbe such a plethora of cartographic
documentation of territorial disputes?

The kind of taxation which can only achieve a dartdistributive justice
through cadastral plans or maps is grounded upwh d&vnership. They could not be
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more instrumental, yet more than once they havebslised territorial powerfonciére
wealth, the progressive liberal ideology... Wherthamie van den Wijngaerde (1562)
drew the palace of Valsain, he stressed royal pongge than ownership or leisure. The
120 linear metres of maps of the Vatican in thea@#éno Mascherino gallery celebrate
the power and presence of the Catholic Church.

Today we cannot conceive of a map without scalelogical phenomena can be
represented with a ratio of 1:100 or in even matitl(Folch, 2003), while architecture
requires scales falling between 1:100 and 1:1,@0®an planning and ecosystems
move easily in a range from 1:1,000 to 1:10,000)emcology and the economy fit the
scales from 1:10,000 to 1:25,000 and even 1:100,80@h are common in what we
call topographic maps. A. Cailleux and J. Tricd:@48) established a taxonomic order
of geomorphological magnitudes with six intervdl@m the smallest (decimetres to
kilometres), where lithology predominates, to timtire Earth, where large structures
command in order to situate the morphoclimatic paldeoclimatic context, in the third
order. Other authors adopt the terms macro-, masd- micro-scale, depending on
whether we are closer or further away; this capdxéectly applied to cartography.

Since we try to measure the world from a humanagafoint, the body often
becomes the referent. Hereford and Ebstorf's 18thtury table maps fit within the
body of a majestic Christ, while the scales of diet charts used inches, palms, feet,
steps, fathoms (‘arms’), right hands and othersyratl of them referring to the body.
Miles merge in thousands of steps. It should bessed that the measure is taken by
man, for man. We measure our worldligstres or hand spans.

Intentionally or not, maps are works of art (Crod856). It is obvious that
symbolic or sumptuary maps are closer to being wadkart, but we can find many
utilitarian maps that have a high degree of adistalue, at least until the age of
technification. Portolan charts are a good examiptgh the utilitarian ones and the
sumptuary ones, which can reflect mountain cham$akes, an urban, legendary or
ethnologic landscape. From the revealed bestiagy,coauld extract a true zoological
archive, and from time to time even a cataloguglaft depictions.

The Montjuic signal tower, the Molo lanterns in @Gan the windmills in
Marseilles, the blue stripe of a river, the triangl bulbous shape of a hill, the circle of
a walled village become repeated symbols whichugnbdecoming customary. Symbols,
signs, information, legends of both handmade andtget maps include a set of
information connected to a place. They are geogedialets which are situated, which
are located visually and geometrically. Howeveg #ipace, increasingly detailed and
well-represented, becomes less artistic, perhapsulse in advanced civilisation space
is devoured by time, by speed. The global village tontracted the dimensions.

1.2. Landscape

Regarding the word and the concept, let us begih Benjamin Disraeli’doutade(c.
1830): “...in the entire world, only seeing Paris and Londsnnteresting; all the rest
is landscapé

Today we are very accustomed to the word ‘landscapé we should trace the
word back to its roots. The scientific concept drom 19th and 20th century German
geography, from Humboldt Totalcharakter einer Erdgegeifydand Richter. The
school ended up defining it aa tynamic system with a spatial structureandschaft
and ‘landscape’ come from the Celtic or Basque tantda with the Dutch suffix —
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schaptagged onto the end. Sixteenth-century Flemishtees introduced the practice
and name. In the Romance languages, the Fresyetagecame to prevail, which comes
from the root pays, which in turn comes from thaih@AGENSIS (‘farmer’ to us,
‘pages’ in Catalan) and PAGUSL€ douxpays comes from the novdla Mort le roi
Artur dating from the mid-16th century, from the mouth lancelot, who was
condemned to go into exile in tipaysof Logres. Before that, Chrétien de Troyes had
used it in around 1170. Starting in the end ofX&&h century, the word came to mean
‘native land’; hence its sentimental ring.

Adhesion to Mother Earth is implicit in the express which is often
ethnocentric (Zumthor, 1994). Space is perceivethfa specific place, from a certain
distance. We move closer to or further from it; sgeak about here and there with
geographic concretenesBaisaje reached Spain through the Frenchman E. Reclus,
picked up by F. Giner. The institutioniSt:entioned &l contacto purificador con la
Naturalezd (purifying contact with Nature) andEl paisaje es la expresion del orden
natural’ (Landscape is the expression of natural order).Ofero (1928) revived o
paisagenof Galicia with the literature of th@ocaribeiraand theseno artabro

The landscape is a spectacle that requires spectatmo may have a pragmatic
vantage point (such as the farmer or ploughmanpldrener, the speculator), or a poetic
or literary, urban, acoustic or patriotic perspeetiThe “static image of the frontal or
oblique view of some open space” can be comparadpenorama or view (Folch, Roda
and Terradas, 2003). Some authors add to this ¢e-saological algorithm” (Folch,
1999) to introduce an environmental landscape, e of the specific traits of a
territory”. Let us return to Humboldt. The aesthgberception remains in second or
third place.

However, there are many landscapes. Within aftestic landscapg we can
include both a ‘still life’ and a ‘landscape witigdires’. If we hark far back in time, we
can head it with the story of the gardens of Roffoe,example, the fountain of
Clitumnus so vividly described by Plinfg., 8, 8f. However, before the 14th century,
no one in Europe spoke about the art of natureohtrast, there are Chinese mediaeval
landscape artists such as Wang Wei (701-761), mgraand poet, and Hsu Taoning
(1000), when we at most were describing sacred slzapks or decorating the
backgrounds of altarpieces. We cannot discuss Beterghel (16th century), Nicolas
Poussin (17th century), Cézanne (19th century) an \Gogh (20th century) as
landscape artists in the most understood and widadpmeaning of the word.

Nicolau Rubié (Serrano, 2007), a 19th century beais andnoucentista
garden designer, regarded the landscape on diffemates: the garden, the park, the
urban landscape (“marrying the city with the larsgse’), up to regional planning. He
spoke about agricultural, industrial and urban spdamicably distributed” in the midst
of parks, hunting preserves and the like. With |drelscape “of Latinness” we would
return to the beginning. The aesthetic is perceamdfor sought by the traveller, by the
wanderer, by the tourist. Even now, thanks to rens®nsing, GPS, 3-D and other
technological advances, we can even devisei@-landscapean invented landscape.

2 The Institucién Libre de Ensefianzdéounded in 1876 by the Krausist F. Giner, prordote clear
revamping of educational practices all over Spain.

% Teubner edition, pp. 248-249.

* Noucentismavas a cultural movement which encroached intatipslthat got underway in Catalonia in
the early 28 century.



50 CSSR,1(2012) Viceng M. Rossellé i Verger

There also exists #éterary landscape. One of the themes in Frankfurt in
October of last year was “The City as Literary Lscape”. What would remain of
Jacint Verdaguer'sCanig6 if we took away the landscape? Teodor Llorentd “
barranc dels Algadins” and Joan Alcover's “La Straae emotive evocations of
landscapes Through professional bias, | should say thatkiiag to toponyms — letters
and words rooted in the land — lies in the physacal cultural landscape.

A book by my friend Salvador Tarragé was just reézh entitledPaisatges
construits and it refers to the Catalan legacy of public kgoit is unquestionably part
of what we could call theumanised landscapeor the cultural or anthropic landscape,
ultimately an artefact. We have had centuries aftony; without houses, without
churches, without castles, without roadways, withmdges, the native soil would not
be ‘ours’. Culture is not only a relic; it is alsdive, living patrimony. The syntagma
‘cultural landscapé reflects a concept evolved in its perception: stmes nature
loses and culture wins... In the French geographdition — to which my generation
owes so much — the landscape was considered tpee®sion of societies’, not so far
from genre of life or the life horizon.

The expressiomrban landscape the kind inhabited by over half of the Earth’s
population, does not sound so strange. It has baeslated — even artistically — into
paintings and engravings. Let us recall J. d’Baibarenice or Pietro del Massaio’s
Florence or Rosselli’'s “map with the chain” in edéed perspective, not to mention Van
der Wijngaerde’s striking views. They are also ¢nrded landscapes brought to life by
human activity or presence.

The archaeology of the landscapewhich took off with geoarchaeology
(Butzer, 1960), has become a discipline in its aight (Ashmore and Knapp, 1999),
especially in Great Britain, and has been cultdate Spain with brilliant studies
(Bolos, 2004). The territory igHe best document we could have for studying tee.pa
if we know how to read’i{Hoskins, 1955).

For my professional taste — | am a physical gedgrgpa geomorphologist — |
might stop at thephysical landscape even though | have always proclaimed, in
addition to the unity of geography, that human geiare a prime factor in it. Our tired
old lands have withstood millennia of anthropicgsuere: broken soil, fires, breakages,
ploughing, levelling, edging, drainage, river cetrens, up-building, civil works,
buildings, road networks, etc. All of this also fi@ates the physical landscape. Perhaps
for this reason it is so difficult to classify las@hpes. Not so long ago, some colleagues
in Madrid — through the Ministry of the Environmentpublished armAtlas de los
paisajes espafolefMata and Sanz, 2003), and in an appendix thdydigliged to
construct the periphrasis: “associations of kindsuwdscapes”, a photograph album...

1.3. In the end, geography

After so many discursive formations where | havedet the ‘cognitive landscape’,
allow me to place myself in a slightly improper wrorthodox position. | believe that
the term ‘landscape’ has been used and abusedptessxa reality closer tand or

territory. The landscape is a constructed yet diverse olgecartefact; it can be
personal, sentimental, touristic (with water andebtlepicted, if needed), pictorial (the

® J. Verdaguer, T. Llorente and J. Alcover, respebj are some of the leading poets from the Catala
speaking lands and were the spearheads behirethaixencar Catalan cultural Renaissance.
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word ‘picturesque’ comes from ‘painting’), industrior archaeological. It is another
metaphor which has triggered the semantic evoluifdhe word: everyone understands
whatever he or she wants when the word is modul&@teds someone who mentions the
archaeologyof the landscape mean the same as someone whé&sspbaut the
archaeologyof knowledge?

If landscape structures depend on the biophysiediix(lithology, relief, sail,
hydrology, biota) which human intervention has etiéel, it would probably be better to
speak about geography. Regardless of how much wetred novelty of GIS or the
ecological footprint, it still remains pure geogngp a landscape imposed on us by
Europe. What is one to do?

2. Which came first, maps or landscapes?

In 1336, Francesco Petrarca climbed Lo Ventor @ 8@tres above sea level) at the
same time that Angelino Dulceti was drawing upftist Mallorcan navigational charts.
Apparently Petrarca was the first to make an asiceotder to view the landscape. The
Middle Ages still respected Saint Augustine’s dmstu‘Remove your gaze from the
world”. Six centuries later, the Félibriges F. MistraldaT. Aubaneu would scale the
Provencal peak. Four hundred years after Petrifichel-Gabriel Paccard and Jacques
Balmat would be the first to conquer the peak ofniidtanc, egged on by H.-B.
Saussure, in a gesture regarded as the beginninguoitaineering. In these different
episodes, aesthetics, leisure and profit all come play. The map or chart would be
considered more utilitarian than the landscapesvadeor depicted, but next to the
Portolan charts we have symbolic or theological snap

2.1. The ancient world

Above we said that the Latin authors had shown soteeest in the literary but not the
artistic landscape. The architectural landscape s@sething else entirely, if we

translate it into technical treatises and patrimody the other hand, an embryo of
instrumental mapmaking can be glimpsed in diversegs of information or relics that

still survive. One of the most spectacular, Araissgtone cadaster (AD 77), is basically
a fiscal instrument (and a register of the landiddéid among colonists), but it also
contains the layout of the roadways (Via Agrippagl éhe course of the River Berre, a
tributary of the Rhone. The portico of Agrippa inRe had a kind of marble mural map
of the imperial domains; it does not survive todagere is also information on a city
map which must have been more useful than decerativ

Finally, theTabula peutingerianas a late copy of a large itinerary map covering
the entire Roman Empire and rendered on a seriparchments measuring six metres
long and 0.3 metres wide, which required schemd&tgrmed drawing. It depicts seas,
rivers and mountain ranges, in addition to piclosijambols for the mansions, baths,
cities and ports. Yet there are few concessiorsitoptuary appearance in the ancient
remains we have cited. Now utility does not exclumlecertain representative or
propagandistic turn.
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2.2. The Middle Ages

Ptolemaic maps — if any remain from the ancientldvermust not have contained any
reference to the landscape, nor do the ones thathavived, which are fully from the
Middle Ages or Renaissance, reconstructed or redoin astronomic basis, a simple
geographic design and toponyms are the sum tot&hedaf contents. Biblical maps —
erroneously called theological —Isidorian mapshermaps of the oft-copied “holy men”
(Beatus of Liébana) adopt an ideological bent thvat could allow into mental
cartography. Not for nothing, the simple schemehef T-O map is made to dovetail
with the start of the@errarum orbis Three continents, Asia as an eastern semicircle,
Europe in the NW quarter, and Africa in the SW, separated by seas or rivers without
a great deal of precision, which are decorativdamtrinaire if they do appear. There is
nothing about landscape, except the terrestri@dise or the celestial city of Jerusalem:
pure decoration.

Likewise we could speak about the large encycloigaeps that develop the
previous scheme — perpetuating classical sedimerits altarpieces or large panels
which are actually a sermon on the Creation or mgpostion on biblical history
implanted in the ecumene. The Hereford altarpiéoen(the late 13th century) is called
estorieand has more than 1,100 inscriptions. It boastsonty a framework of seas,
rivers, islands and mountain ranges but also aitmaddt of architectural vignettes, a
lengthy bestiary and many human figures. The EbdW#ap (probably prior to its
Hereford counterpart and destroyed during World Wahad similar characteristics.
Yet there is no landscape intention: the world dsvn as a divine creation subjected
to the judgement of God (Harvey, 2007).

In around 1154, Al-Idr8s8§, a transnational geogeagiorn in Septa who ended
up living in Sicily under Roger Il, drew up a largeap divided into 70 sections (and
seven climates) which has many Ptolemaic transamgtiThe texts accompanying it
note its instrumental purpose — didactic and/or tfavellers — but its embryonic
decorations (wavy sea and blue rivers, mountakesdaterpillars, floral buttons for the
cities) begin to suggest a vague idea of landsdapeontrast to other Islamic maps,
which were strictly schematic and symbolic.

| would daresay that the rudimentary city maps statted to be drawn up in the
9th or 10th centuries are more symbolic of the emialticsitus of the most important
cities, Jerusalem and Rome. Yet the defence wagesentative buildings, temples
and streets evoke something of the landscape.

Portolan charts, which were initially instrumentaquire a chapter of their own.
Sailing and cargo loads were facilitated with tbenpass andesteqdividers). In these
charts, the coastal landscape is simplified intbeavily broken littoral line; inland,
there is nothing more than perpendicular toponyrhey are true scale maps. Now the
masters of navigational charts found a more ptofiteplacement for their product,
sumptuary, decorative or didactic. The majoritywairks that are still conserved are in
this luxurious style and are peppered with a hb&garations that begin with vignettes
of cities and flags, followed by mountains and okaimages of sovereigns, terrestrial
animals, fish, ships and more. | would not clairattthe panorama introduced is more
landscape than cartography.

In reality, we are reencountering the encyclopamdisethnographic, even — of
the large 13th century altarpieces. What is cleadtablished (Pujades, 2007) is the
duplicity between the utilitarian and the sumptulrgs. The latter encompasses the
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isolaria which, during the transition to the Reraitce, allowed for imaginary journeys
with the accompaniment of texts and images. Bummath landscape.

2.3. The Modern Age

In the late 15th century, Martin Behaim tried tansfer the cartographic information
from his age onto a metal globe. A. Ortel and mathers would later follow suit.
Generalisation and synthesis had to be imposednog fno matter how meticulous the
engraver was. Parchment and paper, nonetheless, thieermaterials of a cartography
that began to spread thanks to the printing prAssheet is two-dimensional, even
though the decoding of many figures enables oneetetrate the depth or height: some
are even perceived nose-dived (Zumthor, 1994).

Soon printed maps, the earliest ones woodcuts atet brass or copper
engravings, strove to remake the landscape, buteoturies they barely went beyond
the relief, portrayed with shaded, angled silhagetdr tortuous caterpillars, the river
system with undulant courses, and a hint of vegetdtom time to time. The range of
symbols of settlement would gradually become ricHer simplifying, mapmakers
become aware of abstraction, and when they wanitféolandscapethey add vignettes
or panoramas of both cities and monuments and obaisns. Likewise, progress in the
engraving technique yielded increasingly artistioducts.

Maps, now more detailed with scales of around 100 could offer
substantial guidance in commercial treks, both ge&i@nd hostile. Wars and invasions
could lead to dellicose landscapeAll we have to do is recall the obsession witl th
cols or passes of the Pyrenees shown the 16th cenéutggcaphy through the map
consulted by Pere Gil in 1596 (“els colls de la paip 1600). ‘Regional’ maps were
particularly widespread in Central Europe in théhl&nd 17th centuries; from then on,
the sovereigns and monarchs were the main drivimges behind the cartography
associated with power: the more land, the more powke executors were called
‘geographers’; we should not lose sight of that.

Some map collections are labelled thgatre which evokes the perspective
technique assimilated by painters, especially leapls painters. Geometrised gardens
and the Albertian regularisation of Renaissancddimgs appear on the plates of
Abraham Ortel’'sTheatrum Orbis TerrarumDoes this mean that strict mapmakers are
making landscape3tricto sensuno. They inform, they communicate using a graphic
language with vacillating codes. When they wanttake cities, monuments, histories
pictorial, as in F. Braun and J. HogenberGisiitates Orbis Terrarumthey resort to
another frame: perspective.

2.4. Today

The wordlandscapeis fashionable. It has become thoroughly moddrins a unique
presence in the world of the humanities and trigdeated debates among geographers,
ethnologists, landscapists, environmentalists, ogbibhers and epistemologists on
concepts liketerritory and map (Baridon, 1999). In 1997, Jean-Pierre Le Dantec
mentioned fourteen journals (in English, FrenchGerman) which had ‘landscape’ in
their title or as a core theme. Anne Coquelib’wention du Paysagend Louis
Dagognet'sMort du Paysage: Philosophie et Esthétiques du Bggsvere released in
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1989. The hoard of rising literature is unattaiealand the term’s presence in the media
is insistent.

The landscapes of the 20th century used everytisigle, everything that can
be detected or photographed on foot, from a bajlem an airplane, from a satellite.
The purpose of remote sensing must be the landscdipeemote sensing is used in
cartography, the purpose of cartography must asiiné landscape. Have we concluded
the syllogism correctly?

Since the introduction of airborne sensors and@ist- a wartime advance, like
so many others — mapmaking technique has madeaspéat progress: the task that
took the old topographers years can now be accehwgdiin just a few days. The GPS
has ended up being a tool within everyone’s reanl,maps have almost inexhaustible
bases. It is clear that we must examine alternasiverces to introduce invisible
elements into them which are perhaps not relatetthédandscape. Professor Veny's
Atles del domini linguisticcannot be drawn up from an airplane, but from many
pilgrimages on foot across the land. Are dialedalours, isoglosses, the cultural
landscape?

A geomorphic atlas — stereoscopic analysis, therifiig of greys or colours,
helps a lot — and a phytogeographic map are unignasly about the landscape, but we
could wonder whether they encompass the entirestpe, all the landscape we have
surveyed. More than one century ago, E. Raisz adedcand executed morphological
and physiographic maps derived from diagrams whaoth been introduced by William
M. Davis in the transition from the 19th to the l2Gtentury. They were combined
perspectives with geographic sections that combipietbrial symbols — around 40
different kinds — with oblique, stylised aerial w&® Understandable by anyone with
basic education, | believe that they are actualéyrhost complete synthesis of map and
landscape. However, they were only useful for ‘¢nsahles.

For centuries, cartography has been burdened \Ww&hptoblem of the third
dimension. J. G. Lehman’s solution (1799) of moréess dense hachure according to
the gradients systematised the shadings made poguiang the 18th century, but
isohypses were not introduced until 1830 (“six-ihamap of Ireland). Legibility was
enhanced with colour (hypsometric tinting), and tbpographic landscape acquired
plasticity with the more or less conventional shgdin which Helvetic cartography
would excel. The world of tourism, on the other dhamadopted hybrid forms of
depicting the relief, which became veritable largss, always at the expense of
topographic accuracy.

In the last 25 years, seizing upon the overabureaficata and models, the
third dimension has once again come to the forgadWd slopes can be accompanied by
models of the surface curvature, of visibilities, elevations or of potential solar
radiation. The three-dimensional views found in @edzarth — virtually a videogame —
are available to everyone.

3. The ontological landscape and laws

Some philosophers, such as George Lakoff (198@ymckhat our life and all our
thoughts are made up of cartographic operationsnapping. Grammar, they say, is
nothing other than a map of the language. Metapai@sleterminants of everyday life,
and since metaphors are mapping operations, alihirnking takes place thanks to this
mapping of concepts and structures. Thinking medrasving a map, outlining
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boundaries, organising a terrain, transformingnib ia known landscape (Shusterman,
1999). This works wonderfully for us geographerbeTmap, just like the pictorial
landscape, would bedoubleof the real territory, a mirror of the truth. Thsswhy we
find so many maps and plans in the archives a$ ésg@dence.

However, maps cannot reproduce the totality ofldmelscape or its evolution,
not even on a 1:1 scale. For this reason, the reditanstitution often enlists aid
(hypocritically) to correct and update them. Maps @ot an image like any other: they
strive to bring order to the world; they serve lassify and qualify. We cannot forget
that measuring the land always becomes an apptiopriaf space.

The management of “spatial capitatuggests or demands cartography: consider
the situation of a borderland or the closenessisiance of a road; or in the issue of
strategy, either geopolitical or urbanistic (thelification of lands!).

Yet let us return to the landscape. Do the treatisiers, scientists and
philosophers lead or trail behind the terminolody®ould not dare to answer this
guestion, regardless of whether it is to see oepoesent. Pictorial figuration aims to be
a portrait of reality (and aerial photography ise®vnore so), while mapmaking is
always an abstraction of the land or the landscefieen it abstracts, a map falsifies,
departs from reality, simplifies and caricatured-ir this reason, maps bear legends, a
word which comes from the Latlagere literally ‘to read’, meaning that at least pairt o
the cartographic code is not obvious. Here we shadt the relationship between text
or narration and map in many (historical) casesceOagain we are evoking the
implication between written Portolan and mediaawatigational charts. Theiber de
existencia riueriarum Mediterranavas written to explain or accompany a 12th century
cartula mappaemundiThe great map by al-ldr8s§ came coupled with Kiieb al-
Rugar§

Since we scientists cannot agree, we have pragaiigtgassed off the task of
defining the landscape to technicians, politiciankegislators.

3.1. Laws on the landscape

The most decisive impetus to ‘canonise’ the predami word and concept of
‘landscape’ has come from laws. Since the 1960%iesBuropean states have legally
formalised the declaration of ‘protected spacesi &sued provision to ensure their
promotion and survival. By the late 20th centudynast all governments — some with
greater or lesser efficacy and conviction than ithehad enacted a set of protectionist
laws. Gradually, a specific jurisprudence begatal@® shape, even though the figures
on safeguarding, cataloguing and promoting the deayje were extremely diverse
(Llorens and Rodriguez Aizpeolea, 1991).

The European Landscape Convention was gestatede®etd998 and 2000
(Florence, 20.10.2000). The expression ‘space wodh protection’ has become
landscape “The natural and humanised environment expressethndscapes has
become part... of territorial planning and develeptmpolicies” for the member states of
the Council of Europe. A new concept was introdudkd sustainabledevelopment of
the cultural, ecological, environmental and socedlms and a natural and cultural
legacy was mentioned.

® "The pool of resources accumulated by an actor whilbws him to get profit according to his
strategy, to the use of the spatial dimension efsitciety (Lévy and Lussault, 2003).
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The ‘European’ definition of landscape must be dotany part of the territory,
as perceived by the people, whose character isutoeme of the action and interaction
of natural and/or human factors”. Other definitiorefer to “landscape policies”,
“landscape quality”, “landscape protection”, “landpe management” and “landscape
planning”. | believe that it is essential to ndtattthe most solid part of the proposals —
which are not always precise enough — refers bathet idea of territory and protection.
Underlying it is the qualification and cataloguinfpr which cartography is
indispensable, even though it is not mentionedntiieng and qualifying in order to

plan: geography’s missiguar excellence

Valencia’s law onOrdenacio del Territori i Proteccid del Paisatg&erritorial
Planning and Landscape Protection, 30.06.2004)thasirst. Section | is devoted to
planning criteria, which include quality of life drsustainable development. Article 11
refers explicitly to landscape protection, as ddes whole of Section Il, which is
tellingly divided into the rural environment andethurban landscape. Section Il
mentions the land planning instruments. In all tsf 236 pages, the regulation from
December 2006 never mentions cartography! At atey riehas hardly been applied.

The Catalan law on Proteccié, Gestid i Ordenacib Riisatge (Landscape
Protection, Management and Planning) dates fror.2005. Articles 10, 13 and 14
cover landscape catalogues, a landscape observatatymaps of the landscape,
respectively, without either specification or défon. Another thing altogether is the
regulation issued on 21.09.2006 which includes th&@ms of the College of
Environmentalists. Article 9 mentions cartographydetail — maps of landscape units,
maps of visual basins, evaluation maps and lanésqgaplity maps — and stipulates a
minimum scale of 1:50,000. Even though the adnmaiste language is not always
satisfactory, the interdependence between landseapes slightly slippery landscape
that is legislated — and cartography is quite clear

The Balearic Islands are in a category of their o8ince 2006, there have been
attempts to embark upon a legislative project Ingaimn mind that “the landscape is an
economic asset” and the backbone of tourism. | ktlew work is underway on a draft
in the corresponding regional ministry, but theagak significant. The people working
on it are knowledgeable about maps.

A vaporous, blurred, diffuse landscape that isllggarefied requires a map as a means
to define it. As Shusterman (1999) said, there ighizomatic web between map,
landscape and territory. A map is open and candmmexted on all sides; it can be
improved, folded, cut or filled as a political astas a reflection. When a description is
overly arduous, we geographers add a sketch orm hka the gentleman Tristram
Shandy in Laurence Sterne’s disturbing novel (60}.7

The pragmatic offices that work for others and drgw‘positive environmental
impact” maps (!) speak about the “cartography ef ldndscape”. We could talk about
the cartographic landscape but that would be the topic of another chapter.
Geotechnical maps (I am resisting the expressieosgentific’) tend to accompany

" The circumstance of the congress where this leatias delivered made it necessary to cite examples
from all three Catalan-speaking lands: Cataloniger, the region of Valencia and the Balearic ldtan
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maps of risks, forest planning, pollution, wastanaiation, etc. (Obarti, 2008). The
adjectival label ‘landscape’ conceals an indispletablear applicability, a dichotomy
that is not easy to resolve.

In the ‘European’ concept of preservation, protacttitends to imply an
adversary: protection against ourselves, even agarbanity. Urbanism does indeed
devour territory, yet it also creates landscap8o. many dichotomies, so many
contradictions, so many mirages! Perhaps everytisirggmpler and clearer, regardless
of whether we call it territory or landscape. Whitlaps, of course.
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