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ABSTRACT

This article sets out to examine the figure, work and literary and political significance of Joan Fuster on the centennial of his birth and
30 years after his death. Joan Fuster, the most important essayist in Catalan in the twentieth century, cut from the same cloth as Eugeni
d’Ors and Josep Pla, is a polyhedric personality with many faces: man of letters, civil intellectual, poet, scholar, literary critic, historian
of literature and culture, translator, editor, newspaper columnist, thinker, civic referent, cultural and political activist, father of the
Catalan Lands... This article makes a brief survey of his literary and public career as a writer, from the biographical and historical cir-

cumstances of his entrée into Catalan literature and culture to the continued relevance of his literary output and political proposals.
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Many of you may have identified the phrase I borrowed
as the title of my lecture (28th September 2022, Institut
d’Estudis Catalans). It is half of an aphorism contained
in Consells, proverbis i insoléncies, one of Joan Fuster’s
most emblematic books, published in 1968, which says
in its entirety: ‘Some people are lawyers or teachers, or
politicians, or bishops, or poets or farmers. My profes-
sion, however, is being Joan Fuster.”! What exactly is the
profession of being Joan Fuster? Who was Joan Fuster,
who was born on 23 November, 1922, 100 years ago, and
for whom the Institut d’Estudis Catalans and the In-
stitucio de les Lletres Catalanes have organised this aca-
demic conference we are holding today? I could have
actually begun with another quip which is intentionally
similar: “You know the celebrated Greek aphorism: Joan
Fuster is the measure of all things’.?> Once again, I ask
who was Joan Fuster, the figure that has summoned us
here today and the author of these two clear statements
of his own individuality? A glance at the programme of
today’s conference and the many pages that have been
written and published about him and his work confirm
that he was a multifaceted personality who wore many
hats, which scholars and critics compare and even con-
trast with each other, convinced that their choice is the
right one and that the other dimensions are not only mi-
nor and suppletory—what Fuster had to do because no one
else could—but hindered or prevented him from giving
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F1Gure 1. Official logo commemorating the centennial of the birth
of Joan Fuster. Ministry of Culture of the Generalitat de Catalunya.

more in that particular field, be it literature, scholarship,
thinking or politics.

Fuster was a man of letters, an author, poet, essayist,
scholar, literary critic, historian of literature and culture,
translator, editor, opinion columnist, thinker, civic refer-
ent, cultural and political activist, father of the nation,
member of the Institut d’Estudis Catalans... On the com-
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memoration of his centennial—but also for some time
now, especially since his death 30 years ago—some people
have been foregrounding the idea that the political di-
mension of his work has eclipsed—and damaged—the
strictly literary dimension and hindered the reception of
his literary works. They claim that Fuster the politician—
or even worse, the activist—disfigured and even dimin-
ished Fuster the writer, a writer who has been totally over-
stated not so much for his literary stature but for his
political projection, because of his status as a father of the
nation. Last year, in the book Dioses de época published
by Destino, Valenti Puig held no punches as he expressed
his disdain: ‘Joan Fuster is one of the most overrated fig-
ures in Catalan culture, in no small part because he had
been an apostle of pan-Catalanism’.?> And he is not the
only one who believes or says this. Some are convinced
that Fuster’s unearned fame is due to non-literary reasons
and that his excellence as a writer should not be sought in
his literature or even his thinking. Javier de Lucas, a pro-
fessor of the philosophy of law and political philosophy at
the Universitat de Valéncia and PSOE Senator in Madrid,
still rankled by the title that Joan Fuster put on his 1975
book Contra Unamuno y los demds,* wrote in La Van-
guardia early this year a preventive article against the ex-
pected adulatory excesses of Fuster Year—I say preven-
tive because the article appeared in the first week of
January 2022, when the year had not even begun yet: ‘Fus-
ter lacks philosophical stature’.” At best, Fuster might be
on par with Josep Pla or Eugeni d’Ors, but he was ‘light
years’ from Unamuno, not to mention all the other think-
ers with whom he has been compared, from Bertrand
Russell to Albert Camus and Jiirgen Habermas. It seems
to me that the only one who ventured in this direction,
half-joking, half-serious, was Montserrat Roig, a close
friend of Fuster’s, who presented him as ‘a village Diderot’
in a report in Destino magazine in 1972.° There is no crime
in that definition, nor any intention to hyperbolically
compare him to the French philosophe. But despite the dif-
ferences between the two, the parallelism was apt. And
similarly, I believe that the other comparisons worked,
too, not so much in equalling authors who are very differ-
ent in stature and projection, but rather in highlighting
their role as civil intellectuals who participated in the pub-
lic debate. And this cannot be denied him, despite the fact
that Fuster ‘lacks philosophical stature’.

‘Philosophical thinking’, continued a crotchety, scorn-
ful De Lucas, ‘is something very different from journalist
acuity and even essay-writing skill’, and consequently,
there should be no doubt as to the inferiority of the ‘type
of scepticism and—shall we say—sort of Mediterranean
epicureanism in Fuster, compared to a body of thinking
[Unamuno’s] which plumbed Kierkegaard’s exigent exis-
tential anguish’. He heaps derision upon derision to pre-
pare for and lay fertile ground for the final apotheosis,
which is direct and brutal: ‘And if one tries to bring up
yardsticks of philosophical depth, let us set frivolities
aside: there is no possible comparison [with Unamuno],

among other reasons because I believe that Fuster did not
aspire to the philosophical undertaking (and would have
been unable to)’.” I do not know whether he would have
been able to—a conjecture or value judgement which ex-
poses De Lucas’ dislike of him—but I do know that he did
not try to. And in any case, it is worth noting that two
doctoral theses have been written on Fuster’s relationship
with philosophy: one by Antoni Riera on La raé moral de
Joan Fuster published in 1993, and one by Julia Blasco,
which was never actually read, although the recordings
used for the study were published in 2012 with the title of
Joan Fuster: converses filosofiques.’

The detonator of this malevolence was probably the
book I mentioned above, which includes the article ‘El
caso de don Miguel’” (‘don Miguel’ referring to Unamu-
no), a half-page newspaper text initially published in La
Vanguardia in 1971.° If one were determined to compare
Fuster and Unamuno, it would have been preferable to
also bear in mind the other texts that the former, the writ-
er from Sueca, devoted to the latter, the rector of the Uni-
versidad de Salamanca, not always in an ironic vein, espe-
cially, ‘Maragall i Unamuno, cara a cara’ published in
Pont Blau in 1953'! and later included in the book Les
originalitats in 1955.12 In any case, it is true that Joan Fus-
ter’s critical and enlightened rationalism was unlike the
agonised, irrational, premodern philosophy of ‘don
Miguel’. I do not believe that anyone would jump the very
first day of the Unamuno centennial to issue warnings
about the risk of sanctifying the Spanish writer and phi-
losopher, or to announce that his work and his intellectu-
al stature are overstated. No one would have understood
that, among other reasons because Unamuno is now his-
tory, pure archaeology (and if not, even worse), beyond
good and evil. Yet Fuster remains alive, and this is why he
is blamed for his own sins and those committed after him,
even the Procés.

This allows some people to tiptoe past the political fac-
et of the writer and his work and only claim his literary
quality, supposedly toned down by his political workings,
while it allows others to question even his literary virtues,
which are far below where they think they should be,
more for their political signification than for their merits
in the field of literature and culture, especially compared
to writers and thinkers from Spanish culture, for example.
Why compare Fuster with Unamuno, or with whomever,
other than with the intention to belittle the former and
the language and culture he represents? It is obvious,
though not always acknowledged, that behind this kind of
attack and biased comparison is also a clear and indubita-
ble political intentionality. In one case, the goal is to con-
ceal the writer’s political ideas, especially his position on
the national question and the shared future of the Catalan
Lands, not to mention the very notion of the Catalan
Lands, which would have harmed not only the reception
of his literary output but also his own literary work. And
the other seeks to challenge Catalan literature and culture
by challenging Fuster himself: if Fuster, the most impor-
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tant Catalan essayist of the twentieth century, does not
make the grade as a writer (and even less as a thinker),
then Catalan literature and culture do not make the grade
as either literature or culture. They are a domestic litera-
ture and culture, meant for the home, typical of subaltern
cultures and appropriate for innocuous festive celebra-
tions (like the Jocs Florals, Fuster Year or all the ‘Years’
that Catalan institutions wanted to devote to a given writ-
er), but in no way are they Literature and Culture proper,
which, in Valencia, Madrid, Seville and Barcelona, are
only those expressed in Spanish.

Joan Fuster—and I am beginning to answer the ques-
tions I asked at the start of my speech—is first and fore-
most a writer. But he is a writer in Catalan—although,
due to the sociopolitical conditions of his day, much of
his work, especially that published in newspapers, origi-
nally appeared in Spanish'*—and that, his status as a writ-
er in Catalan, gave him a political connotation from the
very start. First, because he wrote in a banned language,
and when the ban was loosened Catalan continued to be
bedevilled by the Franco dictatorship and later, during
democracy, by the constant Francoist leftovers in the
deep state structures—the deep state. Secondly, because
Catalan does not have a state behind it—not even a feder-
al state or one that recognizes itself as plurinational—to
defend it from this structural harassment and the attacks
it constantly endures, which are accelerating its extinc-
tion. For a writer in Catalan, going from literature to poli-
tics had to be, and still is today, a ‘natural’, instinctive and
logical step if one is aware of the extra-literary problems
that threatened and continue to threaten the viability of
his or her language as a vehicle of culture and literary ex-
pression, and even its very survival and that of the culture
and society expressed through it.!* The political dimen-
sion of the oeuvre of Joan Fuster lies precisely in safe-
guarding and bolstering the usefulness of Catalan as a lit-
erary vehicle and working towards the survival and
continuity of Catalan culture—the culture that is ex-
pressed in Catalan, and therefore Valencian as well—at a
time of accelerated economic, social, political and cultural
changes, as in the second half of the twentieth century.

He was a writer, yes. He was a great essayist, of a kind
with Eugeni d’Ors and Josep Pla, whom he admired so
much, and who so heavily influenced him in both form—
intelligent prose, accurate adjectives—and intention: mo-
dernity, the desire to modernise, pro-European, of the
country and its culture. Joan Fuster is a giant in the litera-
ture of ideas, in the intelligent observation of the political
and social reality —and the culture- of his time, and of the
critical thinking of the twentieth century, and he still casts
a long shadow well into the twenty-first century. As Gus-
tau Mufioz says in an article published this year in L’Espill,
the journal that Fuster himself founded and Gustau and I
currently co-direct, Fuster’s oeuvre is an ocean of sugges-
tions, of brilliant, incisive pages. And they have withstood
the test of time admirably: ‘Hundreds of his pages, literal-
ly, still hold up and still prompt reflection, smiles, the

FIGURE 2. Joan Fuster i Ortells (Sueca, 1922-1992) was one of the
most important Valencian writers and intellectuals in the twentieth
century. © Espai Joan Fuster

spark needed to activate neurons, the pleasure of intelli-
gence...’!?

Joan Fuster is also a great European and universal writ-
er in the humanistic tradition spanning from Erasmus to
Michel de Montaigne, to the members of the French En-
lightenment, Voltaire and Diderot, and to Bertrand Rus-
sell, Albert Camus and Jean-Paul Sartre in the twentieth
century. He was a heterodox, a dissident, just like many of
the writers he studied, and for many generations of Va-
lencians he was also a maitre-a-penser, an intellectual
committed to the problems of his time and his country.

Where did this towering writer appear—and what
causes explain his appearance?—, who in 1968, when he
was just 45 years old, published the first volume of his
Complete Works in the ‘Classics catalans del segle XX’
(Catalan Classics from the Twentieth Century) collection.
He himself justified it, not without apprehension and rel-
atively smug modesty, in his introduction to the book:

One of the worst things that could happen to me in this
life—this literary life, I mean—was to see myself de-
scribed as ‘classic’. The epithet felt agonising: it is
slightly lifeless, pedantic and perhaps even a bit libel-
lous. And yet here I am. The label is merely a commer-
cial ruse, of course. The editors think that a collection
of Complete Works will be sold more easily if the offi-
cial title ‘classics’ is pasted onto authors who have been
lucky or naive enough to sign a contract. They may be
wrong. In any event, we poor wordsmiths who limit
ourselves to dealing with the consequences of the ma-
noeuvre do not deserve to be accused of petulance.
And, in fact, the risk of petulance would be minimal:
the name ‘classic’ applied to us is corrected by two quite
explicit extenuating circumstances: ‘Catalan’ and ‘from
the Twentieth Century’. I suspect that a ‘Catalan Clas-
sic from the Twentieth Century’ must be a rather mod-
erate dose of ‘classic’. So, let’s just let it go.'

For many, even for those who knew him well, Fuster is
a unique case that is difficult to explain. Back when he
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published his first article in 1944 at the age of 22, a critical
assessment entitled ‘Vint-i-cinc anys de poesia valencia-
na’,'” he disconcerted the older literary generation who
had survived the war and defeat with his mastery of the
language and his exigent prose, to such an extent that
Carles Salvador wondered whether his name was not a
pseudonym: ‘Joan Fuster, a Valencian critic and poet
whom we personally do not know, is already a mature
writer, and given the way the stars in our literary firma-
ment appear, we even suspect that J. Fuster is not a given
name but the vulgarity of a pseudonym’.!® ‘Given the way
the stars in our literary firmament appear’: that is, very
seldom and rarely, not suddenly and abruptly. There was
just a handful of writers in Catalan in the defeated, dreary
Valencia just after the Civil War, and they did not even
know each other. And the appearance of each new writer
was hailed as a miracle.

In turn, the journalist and politician Vicent Ventura, a
close friend of Fuster’s, described him as a genetic fluke."”
I do not deny mutations, genetic accidents. We wouldn’t
be where we are without them. We might still be living in
trees or trying to walk upright on the savanna. But in my
opinion, the causes—both biological or biographical and
cultural, historical —are others: Sueca, his father and
books. In the town of Sueca, where Joan Fuster was born
in 1922, 100 years ago, Spanish was only spoken by the
judge of first instance, the civil guard contingent, the
nuns in the old-persons’ home and the schoolteachers at
school, but not on the street. It was a highly socially polar-
ised locality, where the majority were agricultural day-la-
bourers or immigrants,?® among them Fuster’s family,*!
attracted by the possibilities of work in rice farming. But
the writer’s father, Joan Baptista Fuster Segui, deserted
the countryside, studied arts and crafts and, unlike the
day-labourers, who were all anarchists, became a Carlist.
He turned right-wing and Carlist, like the majority of the
wealthy landowners in town, who in 1899 purchased for
Sueca the title of City from the Queen Regent Maria Cris-
tina of Austria. This would have major consequences for
his son. He was able to frequent the Carlist social club,
which had a busy schedule of recreational and social ac-
tivities, as well as cultural events, with poetry readings,
concerts and regular plays, many of them in the vernacu-
lar. He was also able to socialise and befriend the sons of
the wealthy, of the large agricultural landowners. And
most importantly, he was able to study at the same school
as them, the Centro Politécnico, because his father was a
drawing teacher there.?

It is worth noting that there were two parallel literary
traditions in Sueca. One was more cultivated and refined,
Catholic and conservative, expressed in a Catalan that
was faultless but archaic and far from the language spo-
ken on the streets. The other was more popular and fes-
tive, republican and intentionally peppered with Spanish
words to accentuate the comic effect. Fuster’s first contact
with Catalan as a literary and cultural language must have
been at the Carlist social club in the second half of the

1920s and early 1930s. With the Republic, political con-
victions turned radical, and the conservative traditional-
ism of the Carlist parents was no longer either sufficient
or attractive for the children. Of the two sons of the Carl-
ist leader in Sueca, one, Josep Garcia Messeguer, became
the founder of the Falange in Sueca, while the other, Ra-
mon Garcia Messeguer, founded the Communist Party
there. The elder one, Josep, wrote an auto sacramental en-
titled Magdala,” inspired by Mary Magdalene, in a Cata-
lan that was stuff and likely difficult for the audience to
understand, with music by Maria Marti; it premiered at
the Salo Joventut Tradicionalista in Sueca on 23 March
1935. And I'm certain that before he was assassinated in
December 1936 at the age of 36, he had influenced the
young Joan Fuster, who could not have been more than
12 or 13 years old. I can deduce this because in September
1939, five months after the war finished, Joan Fuster and
his friend Fermi Cortés, aged 16 and 15, respectively,
asked to join Lo Rat Penat—the institution that embodied
the most traditional and folkloric Valencianism, founded
in 1878—in Valencia. It was impossible for them to have
become Valencianists in those five months, and the at-
mosphere had not been propitious for conservative Va-
lencianism for the three previous years, that is, during the
war, and with his father in a concentration camp. These
two young Valencianists’ awakening to the language and
culture of the Valencians must have come much earlier,
before the war. In fact, verses in Catalan praising General
Franco that Fermi Cortés wrote in 1938 still survive.?*
Writing verses was a hobby that the two friends shared,
having been born and educated in a conservative, right-
wing environment. The difference is that from the very
start, Fuster and Cortés wrote theirs in Catalan, in a prop-
er Catalan that Pompeu Fabra would have endorsed.

I have spoken about Sueca, Fuster’s father and his so-
cial and cultural milieu. The third factor that explains
Fuster is books, reading. Another of the writer’s apho-
risms also contained in Consells, proverbis i insoléncies is:
‘Books do not replace life, but life doesn’t replace books’.
The writer in Valencian became a Valencianist and Cata-
lanist by reading the writers from the Region of Valencia
and Catalonia and discovering the territorial reach of the
language and the extraordinary quality of its poets and
storytellers. He also discovered the foundations of na-
tional revival in books like Concepte doctrinal del valen-
cianisme by Joaquim Reig?® and EI Pais Valencia by Felip
Mateu i Llopis?. Mateu i Llopis was a conservative Valen-
cianist from prior to the war who had joined the corps of
archivists, librarians and archaeologists; in the 1930s, he
ran the Numismatic section of the Museo Arqueoldgico
Nacional in Madrid and served as the director of the Mu-
seu Arqueologic and the Biblioteca Provincial in Tarra-
gona, and he was appointed director of the Biblioteca
Central, that is, the former Biblioteca de Catalunya, in
this very same building where we are now, whose name
the Francoists changed because of how subversive they
found the name of Catalonia.
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Fuster was educated in this conservative, Catholic en-
vironment whose undisputed figure after the war was Xa-
vier Casp, a regular participant in the Jocs Florals and
other literary events in the Catalan language. However,
his contact with republican and leftist writers in the post-
war period, such as the aforementioned Carles Salvador,
and especially with Catalans in exile in the Americas, led
Fuster to evolve towards increasingly liberal, progressive
positions.?” Unlike in Catalonia, conservative, folkloric
Valencianism took no issue with the regime, which used
it politically. In fact, the daughter of General Aranda, the
military officer who occupied Valencia in 1939, and the
daughter of General Franco, Carmencita, were the doy-
ennes (regines, queens) of the Jocs Florals put on by Lo
Rat Penat in the early 1940s.8 Fuster could not have iden-
tified with this worn-out, innocuous Valencianism when
modernism was elsewhere, in Spanish literature, especial-
ly in the generation of 1927, but also in Catalan literature,
both at home and in exile. It took little time for him to
break off ties with Xavier Casp, who bitterly accused him
of preferring those who cried out ‘Visca Macia i mori
Cambd!” (Long live Macia, death to Cambd!), in allusion
to the Republican exiles.? But the process was already un-
derway and could not be stopped. In 1950, at the age of
32, Fuster published the article “Valencia en la integraci6
de Catalunya’ in La Nostra Revista,*® made in Mexico,
which condensed the essence of his political thinking:
Catalonia’s incompleteness without the Region of Valen-
cia and the Balearic Islands, and the integration of all
three countries into a single nation.

The exiles, especially Viceng Riera Llorca, organised
Fuster’s first journey to Barcelona with the pretext of
launching a slender volume on La poesia catalana fins a la
Renaixenga, published in Mexico in 1954.3! There he was
also to read his poems and give a talk, but the primary
purpose of the journey was to make contacts with the
writers and intellectuals of Catalonia, who were surprised
by the power of that new voice from the south.?? The rest
is well known and impossible to summarise in just a few
lines. They include the positive effect he had among the
elderly, including Carles Riba, Clementina Arderiu, Josep
M. Lépez Pic6 and Rafael Tasis, and the youngest, includ-
ing Albert Manent, Maurici Serrahima, Joan Oliver and
Joan Triadu; his relationship with publishers, like Franc-
esc de Borja Moll in Mallorca and Josep Maria de Casacu-
berta and Josep Maria Cruzet in Barcelona; with Oriol
Folch and Joaquim Maluquer, with Josep Pla and Jaume
Vicens Vives, with Max Cahner and Josep Maria Castel-
let; his first books and awards; Nosaltres els valencians
and El Pais Valenciano; the Catalan Lands; his ideological
evolution towards a humanistic liberalism and a Gram-
scian Marxism; his desertion of lawyerdom, which he
barely exercised; and his professionalisation as a writer,
collaborating first with the newspapers of Valencia, and
when they closed their doors on him, with those of Barce-
lona: El Correo Cataldn put out by the cottoners’ lobby,
Tele-eXprés and especially La Vanguardia; literary criti-

FIGURE 3. Joan Fuster after being attacked on 11 September 1981
with two explosive artefacts placed on the windows of his home on
Carrer de Sant Josep in Sueca (Valencia). © Espai Joan Fuster

cism in Destino and other publications; articles in Serra
d’Or; AC’s first publishing venture;*® his participation on
the juries of almost all the literary awards; literary contro-
versies, such as the one surrounding La Plaga del Dia-
mant, which Pla, who had not read it, did not like because
it had been submitted with the title La Colometa (The Lit-
tle Dove), not suitable for a serious book; the Honorary
Prize of Catalan Letters; honorary doctoral degrees; the
Octubre Prizes; the bomb attempts which almost cost him
his life in 1978 and 1981;* the gatherings at the bullring
in Valencia; his being hired at the Universitat de Valéncia;
his doctoral thesis and chair; disappointment and self-
imposed silence; death... ‘And dying must be stopping
writing’, another of his aphorisms. And another one: ‘My
posterity will be of paper’.3®

The sheer volume of works published by Joan Fuster is
immense: 70 books, 4,000 newspaper articles, hundreds
of contributions to journals and other publications, pro-
logues to others’ books, texts in painters’ catalogues and
singers’ records...* and thousands of letters. The Cata-
lan work alone, volumes four and five of which appeared
this year, will fill seven volumes, each more than 1,000
pages long.>” And this is only Fuster in Catalan, because
there is still everything that has not yet been translated
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and is only available today in periodicals libraries. Fuster
Year would have been a good occasion to starting com-
piling, translating and publishing them, but the authori-
ties seem to have their sights set elsewhere, towards an-
other type of celebration, a more fleeting kind: academic
conferences, a lecture series, some round tables. Regard-
ing his correspondence, 19 volumes have been published
so far, the last two of which compile the letters he ex-
changed with the inner circle, the hard core of Edicions
62: Josep M. Castellet, Eulalia Duran, Teresa Lloret and
Francesc Vallverda.®® And then there are translations to
other languages: Galician, Spanish, English, French, Ital-
ian, German and Russian.*® The translations do not nec-
essarily ensure a good reception, but they do make it pos-
sible. Fuster is a European writer who challenges
Europeans, the same way he challenges Valencians and
Catalans.

I have little time left, but I still want to share two more
ideas, even if briefly, before finishing. One is the compar-
ison with Jaume Vicens Vives, the historian and intellec-
tual referent of successive generations of Catalan politi-
cians and businessmen, who died in 1960 at the age of 50.
The influence of Vicens Vives’ Noticia de Catalunya on
Fuster’s Nosaltres els valencians is clear and acknowl-
edged, as is the fact that the latter bears the title that the
former was supposed to have, but which the circumstanc-
es at the time, 1954, advised replacing with a more innoc-
uous one. In this and other books, Vicens Vives was pri-
marily addressing the captains of industry and politics
who would one day spearhead the fate of Catalonia when
the transition to democracy took place. His political
thinking and especially his idea on Catalonia’s fit within
Spain, the idea that it should be Spain’s engine, its loco-
motive, but not from the machine room or the economy
but through leadership and politics, has permeated the
mainstream majority of Catalanism, from Convergencia i
Unio to the Partit Socialista, from Jordi Pujol and Miquel
Roca to Raimon Obiols, Narcis Serra and Pasqual Mara-
gall, until well into the twenty-first century, until it was
contested and replaced with the pro-independence
movement and the ‘procés’ (thwarted independence pro-
cess). Fuster, in contrast, was unable to address the same
audience, and his book was meant primarily for young
university students, intellectuals and politicians who
would also one day lead the country. They are two con-
temporary projects seeking political modernisation and
progress, but with different nuances, territorial scope and
readers.*

And now for the other final idea. In an autobiographi-
cal report that Fuster sent to Josep Pla so he could write
the Homenot—a volume in the biographical series pub-
lished under this title—, which he had dedicated to him
and published in 1962, the writer concluded his text with
these words: T'm a hard worker—I don’t want anyone to
deny me this virtue—and the only thing I regret is that by
force I need to earn a living writing, which now leaves me
little time to read. Reading is the only thing that I have al-

ways found fun. And I don’t want to die without having
left functioning and “in shape” several teams of intellectu-
als and non-intellectuals in the Region of Valencia capa-
ble of shaking up—or at least trying to—this society in
perpetual digestive somnolence...”*! In a letter written
that same year, Fuster showed himself to be exultant: ‘At
first I said that there were promising young people. They
are university students who work hard and do things that
seem impossible in Valencia in 1962. Seen from afar, the
Universitat de Valencia has never given the impression of
being as “Catalanised” as it is today. There are months in
the academic year when almost half the para-academic
events—lectures, colloquiums—are in Catalan, due not
so much to the triad of local professors but to the pressure
from a small group of students... These youths write vers-
es, obviously, but they do more than just write verses. I
have a lot of confidence in them. But no one can predict
what will become of them in the future.*?

The future is already past today, and in 1992, shortly
before dying, in one of those ‘unfinished conversations’
with Toni Molla published posthumously, Fuster ex-
pressed a great deal of disappointment: “There has never
been a generation here with so much intellectual poten-
tial... With this generation I'm talking about, the country
could have been quite substantial. What the hell hap-
pened to make it fail to gel the way some of us hoped it
would? Honestly, I don’t know. Some took refuge in their
specialisation or in politics, like Ardit and Cuco, who are
historians; others, like Marques, have to write doggerel
for the newspapers—I assume out of economic need. And
on it goes. If you look at it from afar, they were an impres-
sive group. But when something like this happens in a
specific society, if there are no platforms that bring them
together, people become dispersed, which has always
happened in Valencia since the late sixteenth century or
even before. The city of Valencia does not feed its intel-
lectuals.®

Of course, contrary to what was claimed a few years
ago, history has not ended, and there is still room for
hope in both the Region of Valencia and the Catalan
Lands. Fuster’s basic, essential idea—once, again, anoth-
er aphorism: ‘Do not have more convictions than those
that are decidedly essential’—remains alive and well, and
relevant: the idea that if it is not shared, there will be no
future for anyone separately, not even for Catalonia, at
least in national terms. As I said before, Fuster is an im-
mense writer, and this is his main faculty, but it is not
surprising that, just like more than 70 years ago when he
first embarked on his literary journey, and even today for
Valencian and Catalan writers in general, writing in ei-
ther language is a political act.* Nor that literature, espe-
cially good literature, the most exigent kind, ends up
leading to politics one way or another. Joan Fuster’s
oeuvre, which the centennial of his birth encourages us
to discover or reread, serenely and without prejudices, is
good proof of this.
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