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ABSTRACT

To celebrate the centennial of the publication of the second volume of Ferran de Sagarra’s Sigillografia catalana, in 2022 the History-
Archaeology Section of the Institut d’Estudis Catalans is organising an international colloquium on Els segells medievals a Catalunyaia
PEuropa mediterrania. Estudis comparatius, with the intention of creating the first overview of these studies in Catalonia and the terri-

tories of the former Catalan-Aragonese Crown since the publication of Sagarra’s book and to open up future prospects. Simultaneously
in Naples, a second gathering organised by the Universita degli Studi di Napoli Federico II will be aimed at expanding the geographic
framework of the relations of the Catalan-Aragonese Crown in the field of sigillography and to bring the study of mediaeval seals into

dialogue with other related historical disciplines. This article was written within this context, in an aim to provide an initial provisional
account of scholars, studies and collections, which should be completed with any further contributions that readers can add.

KEYwORDS: Antiquarians, Archives. Catalan-Aragonese Crown, Collecting, Ferran de Sagarra, Historiography, Museums, Numis-

matics, Sigillography

Sigillography studies seals from all historical periods and
the different techniques used to manufacture them, which
have evolved over time.! In the Middle Ages, seals (from
the Latin sigillum) were something that imprinted images
or signs engraved on hard metal or stone called a matrix
onto a soft material that hardens quickly, like wax or lead,
and they were used to signal ownership or authority.
There are pendant seals and seals imprinted directly onto
the document. In the Middle Ages, a seal identified a
physical person or a legal entity, and a seal placed on a
document validated and authenticated it.> Mediaeval
seals help us to better understand the society of the period
because of the importance of the decorations engraved on
them, including royal or Church portraits, portraits of
lords and ladies, coats-of-arms, emblems, religious em-
blems or hagiographies, architecture, cities and monu-
ments. Studying seals and their images tells us about peo-
ple and their social relations, physical appearance and
clothing. The inscriptions engraved on seals document
people, institutions and history. Therefore, the study of
seals touches on many disciplines in mediaeval studies,
from palaeography, epigraphy, diplomatics and numis-
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matics to archaeology and heraldry, along with iconogra-
phy and art history. Mediaeval seals are very chronologi-
cally reliable historical documents yet can also be
classified as art history.® [Fig. 1]

As a historical discipline, sigillography emerged in the
seventeenth century with Dom Jean Mabillon’s critical
study of mediaeval documents,* but it was not until the
nineteenth century that systematic inventories of the seals
conserved in European public collections blossomed.> At
that time, sigillography as a science was quite widespread,
primarily in France.® During the twentieth century, re-
search into mediaeval seals inspired uneven interest in
different places with distinct national traditions.” How-
ever, in France, it was still taught at the Ecole Nationale
des Chartes, and the archivists that emerged from it have
analysed the corpus, such as the French mediaeval seals in
the National Archives of France,® while the universities
have gained experts who have written seminal works or
published conference or meeting proceedings.

Sigillography studies on the Iberian Peninsula were
quite uneven in the second half of the twentieth century.’
Particularly noteworthy are the studies by Faustino
Menéndez-Pidal de Navascués (1924-2019), a renowned
expert on heraldry!® who updated sigillography studies
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on the Iberian Peninsula!! with extraordinarily useful
syntheses!? and general reflections.!® The main corpuses
in Spain are at the Archivo Hist6rico Nacional,'* the Mu-
seo Cerralbo, the Museo Nacional de Artes Decorativas
and the Fundacién Lézaro Galdiano.!®> Regionally, Nav-
arra’s corpus of mediaeval seals stands out.!® Two collo-
quia were held that brought together different contribu-
tions, but they have not continued.!” In 2016, Ernesto
Fernandez-Xesta published a brief handbook!® which
complements its 1996 counterpart by Maria Carmona de
los Santos."

Internationally, there is a noteworthy regional gather-
ing on the southern Netherlands?® and a meeting that
proves that sigillography is opening to a wide range of
fields of historical research today, especially art history.!
In England, three collectively authored volumes have
compiled the current avenues of research.?> In Hungary,
the royal seals from the Arpad dynasty were published in
2021.% In Italy, which has a museum of seals and their
matrices,* catalogues of collections are continuously be-
ing published.” In France, the twenty-first century was
ushered in by both general reflections®® and documented
works, up-to-date and very solid monographic studies
that span sigillography and history. They include the doc-
toral thesis by Arnaud Baudin, one of the essential works
in this field in recent times,%” and another no less interest-
ing thesis by Ambre Vilain on the seals of mediaeval cit-
ies, which shows everything that other disciplines like art
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FIGURE 1. Pendantlead sealona
document from April 1168 granted
by William VII of Montpellier (Arxiu
dela Corona d’Aragé, Chancery,
Parchments of Alphonse I, 56).

history can extract from studying mediaeval seals, in this
case with regard to architectural representation.?® The
2018 book by Laurent Macé on the seals of the counts of
Toulouse in the twelfth and thirteenth centuries is inter-
esting because of its ties with mediaeval Catalonia.? Like-
wise, several recent guides to heraldry are also interesting
as studies of mediaeval seals.*

What stands out in Catalonia from the first third of the
twentieth century is the monumental work by Ferran de
Sagarra, which I shall discuss at length below. After that,
in the second half of the twentieth century, the handful of
studies of Catalan sigillography published include the
contributions of Marti de Riquer i Morera (1914-2013),
especially in the field of heraldry, on whose Catalan vari-
ety he left an intense historiographic synthesis.*!

Also worth noting are the studies by Manuel Bassa i Ar-
mengol, discussed below, and the initiatives of the gene-
alogist and heraldry expert Armand de Fluvia i Escorsa,
the author of several books** and numerous articles on
heraldry in the Gran Enciclopédia catalana and the verita-
ble creator of a modern Catalan lexis for the field of her-
aldry.* In 1983, Fluvia founded the Societat Catalana de
Genealogia, Heraldica, Sigillography, Vexillologia i No-
biliaria (SCGHSVN), which he led until 2007, when he
founded the Institucié Catalana de Genealogia i Heraldica
(ICGenHer), with its journal Armoria. The journal Par-
atge is the main publication of the SCGHSVN. Its first is-
sue came out in 1990, and by 2019 it was on its thirty-sec-
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ond. It contains some articles on Catalan sigillography.
The journal Acta numismatica, put out by the Societat
Catalana d’Estudis Numismatics, has always been sensi-
tive to studies on sigillography and the relations between
numismatics and sigillography. Archaeological excava-
tions regularly yield finds that include seals or matrices,
but there is no centralised compilation of these finds.**
Seals are austere materials for exhibitions. The nine-
teenth-century tradition was to present seals like coins in
display cases, which merely exhibited the pieces as curiosi-
ties or an inventory. In contrast, during the twentieth cen-
tury, seals were often used as complementary materials in
exhibitions on historical and, more seldom, artistic
themes.* However, some experiences show that seals can
be the centrepiece of an exhibition and that a museograph-
ic and exhibition discourse worthy of a catalogue and pub-
lic acclaim can be built around them.* In fact, in 2009, the
Kunsthistorisches Institut in Florenz, Max Planck Insti-
tute held an exclusively online exhibition based on the
holdings of the Museo Nazionale del Bargello, its own
photograph library and that of the Archivio di Stato di
Firenze. This exhibition is still available on the Internet.

SCHOLARSHIP AND STUDIES

A sixteenth-century forerunner: Antoni Agustin
(1517-1586)

Before the arrival of the Enlightened collectors from the
eighteenth century and the so-called antiquarians; even
before the first treatise on diplomatics and sigillography
by Father Jean Mabillon (1632-1707)* in the seventeenth
century; long before Scipione Maffei (1675-1755) in Ita-
ly* or Johann Heumann von Teutschbrunn (1711-1760),
with his treatise on imperial diplomatics in Germany;*
before, too, the compilation of engravings by the Mar-
quise Anthelme-Michel-Laurent de Migieu (1723-
1788),% Antoni Agustin (1517-1586) and Ambrosio de
Morales (1513-1591) represented a new type of research-
er who took an interest in the material vestiges of the past
via epigraphy or numismatics.

Born in Zaragoza, the humanist Antoni Agustin*!
served as the bishop of Lleida (1561-1576) and the arch-
bishop of Tarragona (1576-1586).** Trained in Italy** and
a friend to Italian scholars** like Pirro Ligorio,** he pro-
moted information exchanges with Italian numisma-
tists*® while also fostering relations among Catalan schol-
ars.*” Agustin was a collector of epigraphy*® and
numismatics,* sectors in which his role as a pioneer has
been highly celebrated.’® The treatise on numismatics
that he published in Tarragona in 1587 was quickly trans-
lated into Italian and printed several times, the main edi-
tion in Rome in 1592. The work was reissued in Madrid in
1744. It is constructed as a three-person dialogue, an ex-
pository form which gives the work a didactic tone.>
Agusti used the reverse of the coins to examine emblem-
atics.” He also took an interest in genealogy.>® He assem-

bled a vast library®* which unfortunately was later scat-
tered, as was his numismatic collection.>

Antoni Agustin’s numismatic and antique collection
must undoubtedly have contained mediaeval seals, given
his interest in heraldry, genealogy and lineages,* as his
biographer, the royal librarian Gregori Mayans i Siscar
(1699-1781),% recalls: ‘His love of history was complete,
as clearly proven by his rare and exquisite erudition. It is
true that perfect knowledge of history is not achieved
without being fully informed of its four parts: narrative,
subject-matter, chronological and genealogical. So highly
educated in ancient and modern history, Antonio Agus-
tin also had a fondness for this last part. And indeed, such
was his passion for it that he collected the best in blazons
and lineages. This is why he was so keen to acquire books
on these matters [...]".>8

The eighteenth century
Francesc Xavier de Garma i de Duran (1708-1783):
The first treatise on Catalan sigillography
Francesc Xavier de Garma i de Duran was the director of
the Archive of the Crown of Aragon after 1740 and the
person in charge of transferring the archive from the Pa-
lau Reial Major to the Palau de la Generalitat. He was
made a Humanities scholar in 1747 and wrote a treatise
on heraldry, Adarga Catalana, which has become a classic
on the subject. It was a work planned in twelve volumes,
only two of which were published.” According to the au-
thor himself, the originality of the Adarga lies in the fact
that ‘Even though the rules and precepts of this work are
universal in the science of heraldry, I entitled it Adarga
Catalana because I have painstakingly asked that the
samples, when feasible, be from families originally from
and living in the Principality of Catalonia’.®

Garma left an unpublished treatise on seals, some
plates of which have been conserved. Regarding this man-
uscript, Antoni Elias de Molins wrote: “The archivist of
the Crown of Aragon, Francisco Javier Garma y Duran,
devoted himself to studying the seals of Catalonia. It is
said that he published a treatise whose whereabouts is un-
known; there are only reports that he sent several seals of
the monarchs of Aragon to be engraved. The proceedings
of the Real Academia de Buenas Letras state that the
Count of Creixell paid for several plates “from the treatise
on seals” for the History of Catalonia that the Academia
was to write.®! The Count of Creixell, Joan de Sagarriga i
de Reard (1707-1768),5? also a member of the academy
since 1729 and its director after 1762, was a friend of Gar-
ma and devoted a sonnet to him in praise of Adarga Cata-
lana that was printed at the beginning of the work.

According to Ferran de Sagarra, ‘By the time Millin
complained of the scant importance attached to the study
of seals in 1811, the Reial Académia de Bones Lletres de
Barcelona had already conducted studies on sigillogra-
phy, assembling materials for a treatise on seals to illus-
trate the history of Catalonia (a treatise which may be the
one that Torres Amat attributes to the scholar Garma),
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while another scholar, Joan de Cagarriga i Reart, Count of
Creixell, defrayed the expenses of the plates which were to
accompany it. This is reported in two proceedings of the
Academy from 20 June and 11 July 1804.”°* Another man-
uscript by Garma that remained unpublished, a nobility
register transcribed and annotated by Joaquim Icart
(1910-1997),%* was published in 1957.%

The Arxiu de la Reial Académia de Bones Lletres con-
serves a manuscript (ms. 35) with no indication of the au-
thor. However, the plates are not conserved in the box
with the manuscript, nor have they been found in the sub-
sequent folder, and the Academy does not clearly state
whether these plates were conserved there, although they
do not appear to be there. In contrast, the Arxiu de la Co-
rona d’Aragd conserves ‘18 plates and engraving plates of
the seals of the monarchs of Aragon made from the draw-
ings of Francisco de Garma y Duran and Prospero de Bo-
farull’,° which begin with Peter I and end with Ferdinand
VI®” and are probably the ones that were traditionally
thought to be at the Académia de Bones Lletres.®®

Prior to Garma’s treatise, the two volumes of Ciencia
heroyca reducida a las leyes heraldicas del blasén by Jo-
seph de Avilés, which was very popular at schools and was
later reissued in Madrid in 1780, had been printed at Joan
Piferrer’s press in Barcelona’s Plaga de I’Angel in 1725.%°
In the field of emblematics, worth noting is the work by
Diego Saabedra Faxardo printed in Valencia in 1786,
which can be considered the first treatise on emblems on
the Iberian Peninsula.”®

Jaume Pasqual (1736-1804): A historian’s collection
Along with his peers Jaume Caresmar (1717-1791) and
Josep Marti (1732-1806), under the instruction of Daniel
Finestres (1702-1744), Jaume Pasqual was one of the lead-
ing historians of what was called the Avellanes School,
which stood out in the fields of Church history, hagiogra-
phy, archival science, epigraphy, numismatics, palaeogra-
phy and especially diplomatics in general.”! Pasqual was a
Premonstratensian canon regular at the monastery of
Santa Maria de Bellpuig de les Avellanes (Os de Balaguer,
Noguera), where he served as the abbot between 1789 and
1792. As a historian, he is primarily known for his Sacre
Antiquitatis Cathaloniee Monumenta (a 12-volume man-
uscript conserved at the Biblioteca de Catalunya, ms.
729).72 He was also the historian of the convent of Vall-
bona de les Monges.”?

Father Pasqual assembled an important library at the
Bellpuig monastery, the best monetarium (coin and medal
collection) in Catalonia, with many manuscripts and incu-
nables, and a remarkable museum with antiques, inscrip-
tions, archaeological materials and works of art.”* The col-
lection was scattered during the time of the Mendizabal
disentailment in 1835.7° Unfortunately, we are aware of no
inventory, and many objects’ whereabouts are unknown.
Pasqual’s numismatic cabinet was particularly important
because, according to a brief personal description he made
of it in a letter to the numismatic scholar Josep Salat dated

18 July 1804, we know that it contained 3,500 items, in-
cluding Roman, Iberian and mediaeval coins and other
series.”® The collection must have contained some mediae-
val seals, as was common in the numismatic cabinets of
that period, and as would be fitting for a scholar like him
who had read and drawn from Mabillon.””

In the early nineteenth century, during his journey
around the Iberian Peninsula,’® Father Jaume Villanueva
(1763-1824) visited the monastery of Bellpuig and de-
scribed it as follows: ‘Mr Pasqual’s accomplishment con-
sists in having collected many precious items which
would otherwise perish [...]. Today they are all housed in
what used to be this gentleman’s lodgings, the main part
of which has been turned into a library [...]. In the room
on the right side, which is where this priest passed away,
and where I am lodged and writing this [...], there is a
portion on codices, purchased or collected by other
means from some collegiate and parish churches [...].
Three monetaria are housed in another small room next
to this one [...], two of which contain a copious collection
of all kinds of extraordinarily valuable coins esteemed by
antiquarians; but the most incomparable one of all must
be a small room, where the rarest and inedited medals are,
some perhaps unique. There is also a good natural history
collection, a part with cameos and a motley assortment of
other antiques.””

The nineteenth century
Antiquarians’ taste for collections of mediaeval seals con-
tinued to expand during the nineteenth century.®® Often-
times, scholarship and collecting went hand in hand
thanks to the seriousness and passion of the researchers-
collectors.?! In Catalonia, in addition to Father Pasqual’s
collection there were several coin collections that were
either privately owned or held by religious communities
in the late eighteenth and early nineteenth centuries.
They were described by Josep Salat (1762-1832) in his
first major treatise on Catalan numismatics.®? Of the ten
collections he described, many must have contained me-
diaeval seals alongside coins, cameos or medals, although
he only explicitly states this in the collection of Antoni
Elias i Sicardo,®® who was an honorary scholar of the Real
Academia de Bellas Artes de Madrid and a correspond-
ing member of the Real Academia de la Historia.® In par-
allel, glyptic collecting was quite popular in Catalonia
during this period, as it had been on the Iberian Penin-
sula and around Europe since the seventeenth century,
and many of these collections also included mediaeval
seals. In addition to the collections of Elias i Sicardo, it
has also been documented in other public and private
collections.®

Of all the archivists and directors of the Arxiu de la Co-
rona d’Aragd, the one who took the most interest in sigil-
lography and heraldry was Prosper de Bofarull i Mascar6
(1777-1859), who was the director of the archive from
1814 to 1840 and from 1844 to 1849.8¢ His son, Manuel de
Bofarull i de Sartorio (1816-1892), succeeded him in
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1849. His grandson, Francesc d’Assis de Bofarull i Sans
(Barcelona, 1843-1938), who was also the archivist of the
Crown of Aragon between 1893 and 1911, had studied
law and was able to benefit from studies at the Escuela Su-
perior de Diplomatica of Madrid, that prestigious school
which operated independently between 1856 and 1900.%
The last in the Bofarull line was also a scholar of herald-
ry®® and contributed to the short-lived Académia Pale-
ografica de Barcelona.®

Francesc Piferrer i Montells (1813-1883?): Heraldry

and genealogy

Francesc Piferrer is one of those scholars who has yet to
be studied. Born in Lloret de Mar, a member of different
academies and a language teacher, he studied and lived
most of his life in France and Madrid.”® He was the author
of a treatise on heraldry and a dictionary,’! but he is pri-
marily remembered for his work as a genealogist pub-
lished in six volumes and an appendix between 1855 and
1861, at a time when research on lineages was popular
even outside the nobility, with an early representative in
Valencia: the ‘Nobiliari valencia’ by Onofre Esquerdo i
Sapena (1635-1699) in 1677.%% Joaquim Maria Bover de
Rossell6 (1810-1865), a collector and erudite antiquarian
who founded the Academia Mallorquina de Literatura,
Antiguitats i Belles Arts®* in 1827, used old Mallorcan no-
bility registers to write and publish a ‘Nobiliari mal-
lorqui’® in 1850. I want to highlight that the nineteenth-
century authors struggled to distance genealogical and
dynastic research from the prejudices against the nobility
at the time: ‘There are different “Mallorcan noble regis-
ter” manuscripts; some are collecting dust, others evade
the digging of antiquarians and they are all difficult for
aficionados of this kind of knowledge to acquire. So, why
shouldn’t a “Nobility register” be printed when every-
thing is printed? Why shouldn’t its errors be challenged,
its gaps filled and its inaccuracies rectified?’®

Antoni Elias de Molins (1850-1909): Sigillography

and history

The director of the Museu Provincial d’Antiguitats de
Barcelona and a member of the Académia de Bones Lle-
tres and the expert group of archivists, librarians and ar-
chaeologists, as an archivist and man of his time, Antoni
Elias de Molins was always attentive to sigillography.
Thus, in 1902, when he published a historical bibliogra-
phy of Catalonia, he naturally devoted 14 entries to sigil-
lography, four of them on Ferran de Sagarra. I believe it is
important to reproduce Elias de Molins’ historiographic
introduction, as after evoking Garma’s work, he docu-
ments the state of sigillography studies in Catalonia in the
early twentieth century:

‘Mr Tomas Mufioz y Romero devoted himself to study-
ing sigillography with his customary intelligence and
activity. In his journeys around Catalonia, he made re-
productions of the most important seals he saw in its

archives, and he introduced his teachings to the Escue-
la de Diplomatica in the critical palaeography pro-
gramme printed in 1865. Lessons 67 to 70 were devoted
to examining the “seals of Aragon, of Ramon Berengu-
er and of Kings Alphonse II and Peter II, the seals of
James II (changes he made), the seals of Peter IIT and
Alphonse III (their peculiar characters), the seals of
James II (reasons for the changes he made in the royal
seals), those of Alphonse IV, the seals of Peter IV (laws
on seals enacted by this king), those of John I, Ferdi-
nand I and his successors until the union of Aragon
and Castile, and seals of the kings of Castile and Aragon
(changes they introduced).” Mr Tastu studied the sigil-
lographic series of Catalonia and gathered materials to
write an opus on seals. According to the biography of
that erudite Frenchman, Mr Amadeo Pagés had en-
graved a number of unpublished seal plates of the kings
and kingdoms of Aragon, from Peter III to Charles III
of Spain. He collected the rubbings of these seals on his
several journeys around Spain. Fernando de Sagarra, a
member of the Real Academia de Buenas Letras de Bar-
celona, has undertaken a profound study of the impor-
tant series of seals of Catalonia, and the outcome of his
investigations was the speech he delivered in that insti-
tution on 15 January 1890 and several studies pub-
lished thereafter.”’

Tomas Munoz y Romero (1814-1867) has been consid-
ered the first person in Spain to take a systematic interest
in sigillography with the idea of promoting inventories of
the collections. He decided to establish a collection of im-
prints from the Archivo Histérico Nacional, which would
become the foundation of the future sigillography section
of the Madrid archive.*®

Josep Tastu (1787-1849): Mediaeval seals at the service
of France

Born in Perpignan, Josep Tastu is better known as a print-
er and historian of literature in general and old Catalan
literature in particular. Tastu travelled to Catalonia sev-
eral times between March 1837 and June 1838 to collect
materials for his study of Catalan philology. However, on
these journeys he also collected antiques, some of them
from the destroyed Sant Francesc and Santa Caterina
convents in Barcelona, which he sent to France, the Min-
istry of Public Instruction and the academies. On 6 July
1837, he wrote a letter to the French Ministry of Public
Instruction from Barcelona in which he stated: ‘Les nom-
breux instruments renfermés dans les archives de la cou-
ronne d’Aragon contiennent pour la plupart leur sigillum
appendu; rient n’est plus respectable a voir que ces rel-
iques des siécles passés. Je les ai fait mouler en platre |[...]
Je pourrais les publier plus tard en France par le procédé
de la glyptique [...] Chaque sigillum serait accompagné
d’une courte notice rédigée en castillan et en frangais par
MM. de Bofarull et Tastu. Aux 126 sigilla affectés aux
actes émanés des princes de la couronne d’Aragon viend-
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raient se grouper ceux de plusieurs contemporanis qui
manquent au Trésor de numismatique et de glyptique
édité en France.” And he then continued with more politi-
cal connotations: ‘M. de Bofarull, partisan empresé et
éclairé d’une intervention franqaise, verrait avec joie la
Catalogne gouvernée et administrée d’apres les inspira-
tions et sous la tutelle de la France’. And after reaching
Mallorca, in another letter dated 14 December 1837, he
wrote: ‘T’ai repris a mon arrivée la continuation des sigilla
de la couronne d’Aragon et des sceaux étrangers’. Later,
Josep Tastu offered the Académie des Inscriptions et
Belles-Lettres: ‘Quelques échantillons de sigilla de la cou-

ronne d’Aragon’.*’

Joaquim Botet i Sis6 (1846-1917): From numismatics

to sigillography

In addition to his political posts (town councillor of Gi-
rona, representative on the provincial council, member of
the Unid Catalanista and founder of the Cercle Catalani-
sta de Girona), Joaquim Botet i Sis6!%° was an archaeolo-
gist and numismatics scholar who published a mono-
graph on Empuries in 1879 which won the award from
the Real Academia de la Historia de Madrid in 1875.1%
Botet was the conservator of the Museu Provincial de Gi-
rona between 1896 and 1904.

Botet is the author of a monumental work, Les monedes
catalanes (1908-1911), which won the Martorell Prize in
1907. The work is still an important reference in the fields
of numismatics and sigillography, in addition to history
in general. He was also in charge of pointing out the un-
published manuscript by Josep Salat on the Catalan coins
conserved in the Académia de Bones Lletres.!%? As a keen
scholar of numismatics, he was always interested in sigil-
lography!® and collected old seals. For example, he ac-
quired, identified and published the matrix of a copper
seal found in the village presided over by the Cabrera
family castle, La Cellera d’Anglés (Cellera de Ter).!%* He
also wrote occasional other studies.!®

The Arxiu Municipal de Girona conserves part of Botet
i Sisd’s personal archives, catalogued and inventoried.'%
The collection is primarily comprised of correspondence,
in addition to handwritten annotations and notes, essen-
tially on history and archaeology, which include some
drawings and maps. It also contains excerpts from books
and publications. The collection is divided into four sec-
tions: correspondence, notes, public service posts and
printed documentation. Other Botet holdings are housed
in the Acadeémia de Bones Lletres de Barcelona. The Bibli-
oteca de Catalunya conserves 52 documents of corre-
spondence he received, both personal and related to his
numismatic work, between 1883 and 1915, alphabetically
ordered by correspondents (ms. 1880).

Sigillography in the two major international exhibitions
held in Barcelona (1888, 1929)

Mediaeval seals, which had so keenly interested scholars
and the general public in the nineteenth century, were of-

ten showcased in vitrines in major European, universal or
international exhibitions or art retrospectives. This is one
aspect that has yet to be studied, especially the presenta-
tion and selection criteria. Just to cite one example, as part
of the 1900 Exhibition Universelle in Paris, a French art
retrospective was held at the Petit Palais, where the sigil-
lography collection was given ample space alongside tex-
tiles and medals, as well as miniatures, goldwork and
enamelwork.!?

At the 1888 Barcelona Universal Exhibition,'% art and
history works were displayed at the Palau de Belles Arts,
which was destroyed in 1940.!% Seals were shown along
with manuscripts and other documents.'!? For example,
the Societat Arqueologica Lulliana de Mallorca partici-
pated in the exhibition with a series of mediaeval and
modern seals that I shall discuss below in the section on
collections. They were displayed on the ground floor of
the Palau de Belles Arts. In this case, we know about the
item of furniture used to present the objects from this
group, including the seals: a pyramid-shaped vitrine di-
vided into compartments.!!!

In 1929-1930, Barcelona hosted the Barcelona Univer-
sal Exhibition that served as the pretext for urbanising the
hill of Montjuic.!'? The artworks, objects, manuscripts
and documents on history, art and culture from prehisto-
ry'!? to the Middle Ages and the modern age were dis-
played in the Palau Nacional under the general title El
arte en Espafia. It was a vast set of works that was essen-
tially divided into two sections: art, and historical and
bibliographic documents. The director of the Real Aca-
demia de la Historia, the Duke of Berwick and Alba, pub-
lished a highly detailed catalogue of the latter in two vol-
umes in 1931 and 1933, replete with explanations that
were at times thoroughly erudite, with lengthy commen-
taries in both Spanish and French. Previously, there was
an inventory-guide of the thousands of objects displayed
at the exhibition.!* The mediaeval section included pres-
tigious objects with widely varying provenances. For the
second time in a major exhibition in Catalonia, there was
a strong showing of mediaeval seals, both originals and
reproductions, accompanied by some illustrations for a
total of 189 pieces, along with a notable presence of both
reproductions and seals made of lead, wax imprints and a
few matrices.'!> It is interesting to note that these objects
were not shunted aside as minor objects but listed along-
side altarpieces, tapestries, panel paintings, sculptures,
textiles and other major works of mediaeval art.

The seals were accompanied by historical explanations
of the figure they depicted, at least in the two volumes of
the catalogue. There were many reproductions, as well as
a large number of original seals, from those of Alphonse
VI of Castile and Ledén (1126-1157) and Alphonse IX of
Leon (1188-1230) to different seals from the fifteenth
century. Both the originals and the reproductions came
from the Archivo Histérico Nacional of Madrid, along
with a few from the Museo Arqueoldgico Nacional, also
in Madrid. Even the handful of seals from Catalonia-
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Aragon and their reproductions came from the same
source, although the important collections in the institu-
tions of Catalonia were neglected. The extraordinarily
rare seals reproduced include the obverse and reverse of
the seal of James I the Conqueror. The catalogue by Juan
Menéndez Pidal, Sellos espanyoles de la Edad Media, was
naturally used in the bibliographic references. Regarding
Catalan historiography, we only find Pere el Gran by Fer-
ran Soldevila (called Fernando Soldevilla!) from 1919;
Condes de Barcelona vindicados (1836) and another work
by Prosper de Bofarull; Joan I by Antoni Rubi6 i Lluch;
the two works by Josep Maria Roca, both from 1929; and
the Centenari de Marti ’'Huma published by the Centre
Excursionista de Catalunya (1910). In one case, Historia
de los Trovadores by Victor Balaguer (1878-1879) is men-
tioned. However (and this does not seem like mere over-
sight), the first three volumes of the work by Ferran de
Sagarra, which had recently been issued, was never men-
tioned, nor were any of his studies. For example, when
referring to the seal of Guillem de Rocaberti, the arch-
bishop of Tarragona from 1309 to 1315, the reference cit-
ed is the Viaje literario by Father Villanueva (1851), not
the inventory by Ferran de Sagarra.!1¢

The heyday in the early twentieth century

Josep Gudiol i Cunill (1872-1931) organised and oversaw
the Museu Episcopal de Vic from 1898 until his death.
Starting that same year, Gudiol also taught Christian ar-
chaeology at the Seminary of Vic, and a textbook on reli-
gious archaeology based on his teachings was published
in 1902. It had major repercussions and garnered many
followers in Catalonia, to such an extent that it was reis-
sued and expanded into two volumes in 1931-1933.1%7
Following the French tradition closely associated with
Jean-Auguste Brutails (1859-1926), when he was in
Roussillon,!'® Gudiol added a section in chapter 36 on
sigillography, specifically on ‘literary archaeology’, which
included not only sigillography but also epigraphy, diplo-
matics, bibliography and numismatics.!"® Continuing
with the teachings of Father Gudiol, his successor at the
helm of the Church collections in Vic, Eduard Junyent
(1901-1978),!20 an expert historian, diplomatist and ar-
chaeologist, also circumstantially studied mediaeval
seals.!?!

The late nineteenth and early twentieth centuries wit-
nessed a resurgence in the interest in heraldry and geneal-
ogy, seals and combinations of coats-of-arms that the me-
diaevalism of Modernisme had sparked.'?? The architect
Lluis Domeénech i Montaner (1850-1923) represents this
fusion between new Modernist artistic expressions and
research into mediaeval heraldry. In 1922, he won the
Martorell Prize for a six-volume work entitled Armorial
historich de Catalunya, which is conserved inedited in the
city of Barcelona’s Historical Archive.'?* Between 1923
and 1928, his son, Félix Domeénech i Roura (1888-1977),
published a Nobiliari general catala in fascicles compiled
in three monumental volumes!?* richly illustrated with

the coats-of-arms, which should by all rights be consid-
ered a part of art history.!?® This is the context of a work
on Ensenyes nacionals de Catalunya'?® by Doménech i
Montaner that his son Domeénech i Roura finished. The
prologue by the bookplate collector and erudite biblio-
phile from Reus, Pau Font de Rubinat (1860-1948),!%’
perfectly describes the context leading to this heyday in
heraldry: ‘Domeénech i Montaner had laid the primary
groundwork, the outcome of long conversations and con-
tinuous outings during Catalonia’s political renaissance,
which has led to autonomy after a 50-year campaign [...]
The political renaissance had been preceded by a literary
renaissance, and together they led to the resurrection of
the Catalan flag [...].Quite a few works and monographs
on insignia have been written both here and abroad, but
they are more descriptive than historical in nature, and
therefore they are not similar to this work, which has
more historical foundations to be the insignia of Catalo-
nia alone, from its appearance until our time’.!?® A single
volume of what was supposed to be a periodical journal
Anuari Heraldic appeared in 1917.

Francesc Carrerasi Candi (1862-1937): Heraldry and
municipal sigillography

Francesc Carreras i Candi, an erudite historian, president
of the Académia de Bones Lletres (1918-1931, 1934-1937)
and founder of the Societat Filatelica Catalana in 1901, di-
rected the six-volume Geografia general de Catalunya
which was published between 1908 and 1918; Carreras
himself wrote the one on the city of Barcelona.'® The au-
thors were prestigious: Cels Gomis i Mestres (1841-1915)
for the province of Barcelona, Emili Morera i Llauradé
(1846-1918) for Tarragona, Ceferi Rocafort i Sansé (1872-
1917) for Lleida and most notably for the topic at hand,
Joaquim Botet i Sis¢ for Girona. One day, a sigillographic
and heraldic study of this immense work should be un-
dertaken, as it emphasised in-depth research on the coats-
of-arms and seals of the cities and villages of Catalonia.
One document in the letters of Botet i Sis6 conserved at
the Biblioteca de Catalunya hints at the care he took in his
research on seals. The letter was written by the mayor of
Viladrau to Albert Martin, the editor of Geografia general,
on 28 November 1911: ‘Some time ago, I sent you the seal
that this town hall uses...”. The content of this letter indi-
cates that Botet i Sisd’s text was sent to the mayors of the
villages so they could check the information.!* In 1923,
Carreras published a very interesting historiographic syn-
thesis of heraldry in Catalonia, a veritable treatise, as part
of a speech as the president of the Académia de Bones Lle-
tres, in which he mentions several unpublished texts and
nobility registers.!3!

The Catalan sigillography of Ferran de Sagarra

(1916, 1922, 1932).

Ferran de Sagarra i de Siscar (1853-1939), a lawyer, politi-
cian, historian and member of the Institut d’Estudis Cata-
lans (History-Archaeology Section) since 1920, and of the
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Reial Societat Arqueologica Tarraconense and the Reial
Académia de la Historia, devoted much of his life to stud-
ying the mediaeval seals of Catalonia.'** Sagarra was also
an active archaeologist and is primarily remembered for
financing, overseeing and publishing the excavations of
the Iberian settlement of Puig Castellar in Santa Coloma
de Gramenet during the summers of 1904 and 1906.'% In
1916, he turned ownership of the site and its archaeologi-
cal pieces over to the Institut d’Estudis Catalans, which it
in turn gave to the archaeology section of the Museu d’Art
Decoratiu i Arqueologic, later the Museu Arqueologic de
Montjuic.'** Sagarra’s work in this field has been de-
scribed as ‘archaeological patriotism’.!%

But Ferran de Sagarra has gone down in history pri-
marily as a sigillographer. The five volumes in a funda-
mental work in Catalan historiography from the first
third of the twentieth century, entitled Sigillography cata-
lana, were published between 1916 and 1932.13¢ The work
won the Martorell Prize in 1912 and was published via a
1914 agreement with the Barcelona Town Hall. It was ul-
timately comprised of five large-format volumes with a
notable number of illustrations, a catalogue of seals and a
document appendix.

Sigillographic studies were non-existent in Catalonia
when Sagarra was preparing his opus on Catalan seals.'*”
Sagarra himself described this: ‘When I saw the works on
sigillography issued abroad and considered the interest
shown by the historians and archaeologists from the most
cultivated European nations, who requested data and in-
formation on our seals, it pained my soul that similar
studies were still obscure and backwards in Spain. We
should recall that in one of his letters, M. de Barthélemy
bemoaned that fact that there are no works on Spanish
sigillography in Paris, and we thought it wasn’t strange
that they had none when we don’t have any here either,
because much to our shame they have not yet been pub-
lished. In this regard, we at least have the satisfaction that
today Catalonia is the first and only region in Spain which
does have an extensive sigillography, albeit unpublished,
with extremely rare examples which reach the very re-
spectable figure of three thousand different types, as the
outcome of studies and investigations which we have been
undertaking in the archives over the course of thirty years,
where these monuments that are so useful and interesting
for the progress of historical studies are still conserved’.!?®

In order to write this opus, Ferran de Sagarra worked
in a large number of archives, libraries, museums and pri-
vate collections. The press of the period avidly monitored
the progress in Sagarra’s studies and reported on the lec-
tures and public speeches he made.!* There are several
references to Ferran de Sagarra in the correspondence be-
tween the archivist-canon of the Cathedral of Valencia,
Roc Chabas Llorens (1844-1912), and the archivist of the
Archive of the Crown of Aragon, Manuel de Bofarull i de
Sartorio (1816-1892), when Sagarra was photographing
the seals in the archive: Chabas asked Bofarull to ask Sa-
garra if he could take pictures of several documents in

which he was interested.!*® Sagarra himself reported on
his study journeys:

‘Our keen interest in archaeology and historical re-
search means that when examining a large number of
parchments in the archives, we noticed the seals placed
on them, and when pondering their importance for
historical and archaeological studies, we soon envi-
sioned the project of undertaking a study on those
from Catalonia, a study we have now been engaged in
for many years. In order to bring this work to fruition,
we undertook historical-archaeological research in all
the archives where we believe there may be Catalan
documentation and consequently seals from our land.
And this is what we have done, as shown in the list we
shall publish later. We have investigated the most im-
portant and extensive archives of Catalonia, those of
the other kingdoms that were part of the Catalan-
Aragonese federation (Aragon, Mallorca and Valen-
cia), those of Castile and Navarre and those of southern
France due to those lands’ relations with Catalonia,
and in Italy those in Rome and Naples, in addition to
having seen and studied extensive catalogues and vari-
ous notices from the archives of Sicily and Sardinia.
We have conducted this research in person, that is, in
the archives themselves, studying the seals and parch-
ments where they were located, taking notes, gathering
data and then reproducing those seals with casts.!4!

‘When undertaking this work, in addition to the nat-
ural obstacles and difficulties entailed in penetrating
some archives, we were soon faced with an impedi-
ment. It wasn’t enough to untie the bundles of parch-
ments and take notes on their seals and the documents
to which they were attached; we had to have all of them
in view, not only during the relatively brief periods
when we could examine them in that archive but al-
ways and at all times, either to study them carefully and
compare them with others, or to publish them with il-
lustrations, so that they could be used in subsequent
historical and artistic studies. In order to ensure all
this, they had to be reproduced. With this purpose in
mind, we decided to cast them using impressions or
facsimiles of the originals and attempted to reproduce
them with their true likeness.

‘At first, following the method used by the Benedic-
tines back in the seventeenth century, we chose the
procedure of making the matrices with fine clay and
the positives with wax or sulphur. This system had sev-
eral drawbacks: a) it was very complicated and not very
practical because of the series of steps it required; b) it
wasn’t always possible to have access to clay that could
be used to make matrices everywhere and at all times;
and c) some seals, such as those on plates or printed on
paper, could not be reproduced because the moisture
of the clay would damage them. Therefore, we rejected
this method as imperfect and adopted a new procedure
recommended by an ill-fated Belgian friend, Armand
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d’Hezbomez, who belonged to the Group of Archivists
of France, which consists in reproducing the originals
with the tiniest details by shaping the matrix with a
piece of tinfoil using the pressure of a little brush. Ala-
baster plaster was poured into this matrix, and if left to
set it soon made an exact copy of either the original
matrices or copies in wax, metal or plates, even for
those with the shallowest relief. Another procedure we
have adopted is the one we use to make negatives or
matrices of plasticine or moulding wax from the Paris-
ian company Lefranc.”14?

Sagarra’s method of studying the seals followed a well-
defined historical model:

‘However, with regard to the plan we are going to de-
velop, Sigillografia catalana includes descriptions of
the seals that have been used in Catalonia from the
twelfth to the early nineteenth centuries, including in
Roussillon, as we are considering it a Catalan land dur-
ing the period that it was politically part of Catalonia,
that is, until the late seventeenth century. Our point of
departure is the twelfth century, because thus far we are
unaware of seals from earlier than that century either
in Catalonia or in any other part of Spain. Signet seals,
which may have been used, one of which is attributed
to Countess Ermessindis, do not officially fall within
sigillography as they are more like engraved stones or
cameos, and they should be more properly studied with
ancient glyptics than with mediaeval seals.'*?

‘With regard to plate seals, from the very beginning
we have found in the paper documents that our count-
kings placed the imprint on the back, on a very thin
layer of red wax, and to protect it they covered it with a
round piece of paper the size and shape of the matrix,
which adhered strongly because the wax was still hot or
soft. This is also what Peter III deemed in his Ordina-
cions; when discussing the “calfador de la cera per als
segells pendents” (wax heater for pendant seals), as one
of the obligations he stipulated.’

In the fourteenth century, we find that some private in-
dividuals and corporations also had paper covers on their
plate seals, and later, instead of imprinting them on the
wax, they did so directly on the paper cover. And it is cu-
rious to note the detail that quite often, especially with the
seals of Church dignitaries and religious communities,
these pieces of paper used as covers were previously cut
out in various shapes, some of which are quite original
and are even interesting as a way to peer into the taste of
the period.’#

The archives of the Institut d’Estudis Catalans attest to
the attention and interest with which the History-Archae-
ology Section tracked the development of Ferran de Sa-
garra’s work, which Josep Puig i Cadafalch deemed ‘yet
another chapter in the great history of Catalonia’s past” at
the session held on 10 February 1928.!* Sagarra was able

to complete the monumental publication thanks to the
assistance of Rafael Patxot.!*® In Catalonia, Ferran de Sa-
garra’s (1853-1939) magnum opus, just as other studies
he wrote, stands tall in the field of sigillography and medi-
aevalism, yet it has had no scholarly successors; that is, no
school was created, nor has it been continued in general
studies. This does not detract from the value of this ex-
traordinary milestone, which is still used by experts.
Scholars of all sorts have perennially cited it, from Ma-
nuel Bassa i Armengol (1901-1977), a heraldist who was a
member of the Societat Catalana d’Estudis Historics,!'*” to
the philologist and historian of literature Marti de Riquer
i Morera (1914-2013), just to mention two quite different
yet well-known personalities in these fields. Riquer often
applied sigillography in his literary and historical studies,
and he used seals to understand and explain mediaeval
clothing, reviving a lively nineteenth-century tradition:'*
‘This book is written by a person who has primarily de-
voted himself to studying mediaeval literature, and who
has turned to this kind of research with the sole desire to
see the texts more clearly and to open up yet another
chink through which we can peer into mediaeval life and
the temperament of its men’.'*’ [Fig. 2]

However, thanks to Sagarra, historians in general and
historians of art and numismatics in particular have
drawn from sigillography in their studies and published
specific articles on some aspect of this historical disci-
pline.’”® Nonetheless, in Catalonia these studies have nev-
er been systematically resumed, nor have there been fur-
ther in-depth monographic studies or attempts to
systematically study the existing seal collections.'™!

Even though this cannot be further explored here, it is
essential to recall that Ferran de Sagarra is to Catalan sig-
illography the equivalent of those towering erudite re-
search-scholars from the early twentieth century, men
who wanted to build the country’s future by researching
its past, research they had to conduct firsthand which en-
tailed creating a corpus, catalogues and compilations to
be used to write a synthesis. This is a pioneering and ex-
traordinarily difficult undertaking that Josep Puig i Cada-
falch (1867-1956) recalled in this way in 1909: ‘No one
who writes in the major European centres knows what
scholarly research is like in the peripheral areas, with old
libraries lacking the usually conveniences and often, just
like in the Middle Ages, with exiled scholars having to
embark on a pilgrimage and cross the frontiers to read the
vernacular book. We could say that that ordinary book
has come to Barcelona for the first time, and that we do
not yet have a geographic map or a monumental cata-
logue or any corpus with which the official efforts lend a
hand in these studies in other lands’ (L’arquitectura
romanica a Catalunya, 1, 1909 prologue).

Sagarra’s work is equivalent to those of Joaquim Botet i
Siso (1846-1917) for Catalan numismatics (Les monedes
catalanes, three volumes, 1908-1911, Martorell Prize in
1907); Josep Puig i Cadafalch’s (1867-1956) work for me-
diaeval architecture, when he, Antoni Falguera and Josep
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34. Segell de Jaume I (any 1241). El rei porta llanga amb peno.
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cavall encobertat. Museo de Navarra, Pamplona.

Goday published their Arquitectura romanica a Catalun-
ya (Martorell Prize in 1907) in 1909-1918; and Antoni
Rubié i Lluch’s (1856-1937) opus, Documents per
Phistoria de la cultura catalana mig-eval, published by the
Institut d’Estudis Catalans in two volumes (1908-1921),
just to cite some of the figures with the closest affinity to
our discipline.

THE COLLECTIONS

In Catalonia just like elsewhere, mediaeval seals are pri-
marily conserved as pendants or as plate seals in ar-
chives.!”* In the past and until quite recently, the seals have
often been neglected in archives compared to the impor-
tance attached to the documents themselves. The preser-
vation of seals conserved in archives is often an issue, a
question of survival and a conservation problem, as few
archives in the world have a specific conservator for seals
or a specific seal restoration service, as the Archives Na-
tionales of France and the Vatican Secret Archive do.!>

FIGURE 2. Use of seals for a comparative argument by
Marti de Riquer, L’arnés del cavaller, (1968), p. 44.

Mediaeval seals are conserved in archives, museums
and collections, both public and private, in Catalonia and
the territories of the former Catalan-Aragonese Crown.
However, beyond Ferran de Sagarra’s catalogue and opus,
there has never been a systematic inventory or attempts to
write a historiographic survey. This article seeks to be an
initial overview, which should clearly be subsequently im-
proved and expanded.

The nineteenth century: The first museums and
private collecting

After the experiences from preceding centuries discussed
above, namely those of Antoni Agustin in the sixteenth
century and Father Jaume Pascual of Bellpuig in the
eighteenth century; after Francesc Xavier de Garma’s
Adarga catalana and his actions at the helm of the Arxiu
Reial de Catalunya; and after, too, the first initiatives in
this field by the Reial Académia de Bones Lletres de Cata-
lunya, the nineteenth century witnessed a long outpour-
ing of interest in mediaeval seals in Catalonia. Seals and
their images, as well as their historical importance, were
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fully a part of the reconsideration, recovery and restora-
tion of the country’s mediaeval past. Seals represent this
past, the kings who forged it and the personalities who
comprised the country’s highest social echelons. We have
already discussed the scholars who studied them, who of-
ten also collected them with aims spanning from personal
curiosity to the desire to safeguard the heritage.

Just as in other countries, collecting mediaeval seals as
antiques primarily developed in Catalonia in the nine-
teenth century with the desire to participate in filling the
new museums, often via donations.!** For example, in the
catalogue of the Museu Provincial d’Antiguitats de Barce-
lona, the director Antoni Elias de Molins reported on two
pendant wax seals in a poor state of conservation from the
abbot and chapterhouse of Cardona which had been do-
nated to the museum by Antoni Rigalt.!*> Antoni Rigalt i
Blanch (1850-1914), a teacher at the Escola de Belles Arts
de Barcelona, a stained-glass artist and a Modernista il-
lustrator, is best known as the author of the ceiling of the
Palau de la Musica Catalana and the stained-glass win-
dows in Lle6 Morera house. He is a perfect example of a
wider phenomenon. The catalogue also features five wax
imprints of the mediaeval seals of kings Peter I, Peter II,
James IT and Alphonse IIT and Popes Paul I and Benedict
XIIL, indicating the location of the original in the Archive
of the Crown of Aragon or in Tortosa. It says that these
imprints were made and donated to the museum by Fer-
ran de Sagarra.!>

In 1911, Ferran de Sagarra mentioned the private seal
collections of Juli Vintr6'*” and the Marquise of Dou in
Barcelona;'*® the Marquise of Vallgornera in Tarrago-
na;"*® and the Mufioz y Romero collection in Madrid.'®
The museums with sigillographic collections that Sagarra
consulted were the Museu Provincial d’Antiguitats i
I’Arqueologic in Barcelona; the Museu Arqueologic in
Girona; the Museu Arqueologic in Tarragona; the Museu
Episcopal and Museu del Circulo Literario in Vic; the Ar-
chivo Historico Nacional and Museo Arqueoldgico in
Madrid; and the city of Pamplona. In a 1929 article on
Church seals, Sagarra mentioned the lipsanothecas of the
Museu Episcopal de Vic and the Museu de Solsona Diocesa
i Comarcal, as well as the seals at the Museu Arqueologic
de Tarragona, the Church archives in Vic, the chapter-
houses of the cathedrals of Huesca and Tortosa, the ar-
chives of the Santa Clara and Sant Pere de les Puelles mon-
asteries in Barcelona and the municipal archive of Valls.!¢!

Ferran de Sagarra was himself a seal collector with a
collection that was admired and visited during his day. In
around June 1893, for example, the Centre Excursionista
de Catalunya visited the collection and described it with
admiring words. It included around 15,000 seals, between
originals and reproductions, organised into series and
sections (counts of Barcelona, kings of Aragon, kings of
Castile, etc.) accompanied by catalogues, and it was visit-
ed by the archaeology luminaries of his day. Lluis Nicolau
d’Olwer recalled the visits that Francesc Carreras i Candi
made to it with his history of Catalonia students from the

Estudis Universitaris Catalans: ‘One fine afternoon, at his
ancestral home on Carrer de Mercaders— demolished af-
ter the urban reform—Mr Sagarra welcomed us, and with
the plain language of a man who is a master of the subject,
he told us about the essential points of sigillography and
showed us the most interesting examples from his collec-
tion [...] and he bid us a simple, affable farewell by giving
us his report “Importancia de la sigillografia com a cien-
cia auxiliar de la historia” as a memento of that visit’.16?
The collection was often visited by the Associacié Cata-
lanista d’Excursions Cientifiques, founded in 1876, which
in 1890 merged with the Associacié d’Excursions Cata-
lanes, giving rise to the Centre Excursionista de Catalun-
ya, the entity located at number 10 Carrer de Paradis in
Barcelona. Sagarra had been a member since 1884. Sagar-
ra delivered different lectures on sigillography at the as-
sociation in 1887 and 1888, in which he reported on his
sigillographic discoveries at the Arxiu Episcopal de Vic,
while the frequent visits to his collection were often en-
thusiastically reported in the press.!®® In fact, Sagarra’s
collection was so celebrated that one Barcelona newspa-
per, Diario Mercantil, suggested the following idea on 31
January 1892, after having recalled the collection’s impor-
tance: “This is why people who are keenly aware of the im-
portance of Sagarra’s collection sincerely believe that our
Town Hall or state should propose to its owner that it be
sold to house it in the museums that are currently being
organised’.!®

Collecting plate or ink seals in the nineteenth century:
Curiosity and erudition
One common practice in the nineteenth century was to
create albums of plate or ink seals cut out from docu-
ments, a kind of forerunner of the later phenomenon of
postage stamp albums. Intellectuals, historians and schol-
ars perused and organised these collections in long, inti-
mate evenings, even after the nineteenth century, as
evoked by Manuel Bassa i Armengol (1901-1977) regard-
ing the seals of the Museu Diocesa de Lleida, when he re-
called that ‘classifying and studying them has filled our
long evening hours with satisfaction and delight’.!®>

Plate seals printed on wax or directly on a piece of cut-
out paper which had previously been attached on top of
the document with a thin layer of wax have barely been
studied yet are often collected,'® in a kind of double-
edged sword: they are saved when they are collected, yet
the original document is destroyed when they are cut out.
The ink seal emerged in Spain in the wake of a Pragmatic
issued by Philip IV dated 15 December 1636 which creat-
ed the sealed paper tax as a way to authenticate texts and
earn the state revenue.'” During the nineteenth century,
some scholar-collectors found pleasure in collecting these
seals cut out from documents and conserving them past-
ed into albums. There are no studies examining this type
of album, which are like a harbinger of the subsequent
phenomenon of postage stamp albums, and many of
them are now scattered.
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The Archivo Histérico Nacional of Madrid has an im-
portant collection of ink seals cut from the documents
that came from this type of compilation and album.!®® Ink
seal collecting emerged in the mid-nineteenth century as
a consequence of the initiative of Francisco Gonzalez de
Vera, the director of the Archivo Historico Nacional, to
create a Sigillography Section. He decided to gather cop-
ies of seals from the modern-era administrations in order
to further the study of mediaeval seals. On 1 August 1876,
he wrote to the Director General of Public Instruction to
have a request for a copy of the seals used by the civil and
Church corporations and the governmental bodies for-
warded to the Minister of Development. The owner insti-
tutions were to send ink imprints of the seals currently in
use and those used previously which were still conserved.
Thus, the Archive assembled a collection of almost 15,000
ink seals which is currently in the Sigillography Section,
including the seals of town halls, universities, academies,
professional colleges, courts of justice, legations, consu-
lates, bishoprics, parishes, military institutions, ministries
and more. Today they are used as references, especially
municipal seals when creating new coats-of-arms for vil-
lages and cities.

There has been not initiative of this kind, so character-
istic of the nineteenth century, in the public archives of
Catalonia. In contrast, some albums of plate seals have
been conserved, which I have managed to locate in differ-
ent contexts and wish to briefly present within this study.
The Album de sellos antiguos. Provincia de Gerona, which
the Monuments Commission purchased from Silverio
Garcia in 1905, is conserved in the Girona branch of the
Museu d’Arqueologia de Catalunya.!®® It contains 599
municipal seals cut out from the original documents,
most of them indicating the date. Some of them corre-
spond to the matrices that the museum conserves. The
album came with an index dated 27 April 1904 and a
printed document entitled Lista de los pueblos de la pro-
vincia de Gerona perteneciente al aiio 1803, which served
as the reference to find the seals.!”

I have managed to locate one of these albums of plate
and ink seals which is highly representative of erudite pri-
vate collecting in the second half of the nineteenth centu-
ry in a private collection in the Maresme. The seals assem-
bled cover a period ranging from the seventeenth to the
nineteenth centuries. The most recent seal dates from
1867. It is painstakingly hand-annotated by the collector,
who always indicates the date of the document from
which the seal was removed and often the name of the
person or institution corresponding to the seal. Some of
them are wonderfully conserved and boast extraordinary
quality, such as a royal Grand Seal of Philip IV in a docu-
ment from Valladolid from 1618, along with a seal of
Philip V from 1713.

The album was probably collected, given that it origi-
nally came from the family heirs, the Thos i Codina
brothers from Matard, at the start of a long subsequent
journey. Terenci Thos i Codina (1841-1903) was a lawyer,

politician and writer in the Renaixenca, one of those nine-
teenth-century scholars who took a keen interest in the
country’s past. He was a member of the Académia de
Bones Lletres de Barcelona since 1863; with Josep Vi-
nardell he founded the Associaci6 Artistica i Arqueologi-
ca Mataronina; and in 1889 he organised an exhibition on
ancient art and a local fine arts and archaeology retro-
spective, where extensive coin collections were displayed.
Terenci Thos was a friend of the historian of Ripoll, his
fellow Matard native Josep Maria Pellicer i Pagés (1843-
1903), and after 1864 he became a promoter of the resto-
ration of the monastery of Ripoll along with the architect
Elies Rogent i Amat (1821-1897), the writer Manuel Mila
i Fontanals (1818-1884) and the writer and scholar Joan
Mané i Flaquer (1823-1901).'”! Terenci’s younger broth-
er, Silvi Thos i Codina (1843-1911), a geologist, engineer
and poet and a member of the Reial Académia de Ciencies
i Arts de Barcelona since 1887 and its president from 1895
to 1904,'72 left interesting comments on the 1889 Paris
Universal Exhibition, where he was invited by the French
engineers and his Catalan colleagues, with an assignment
from the Diario de Barcelona.'”® The album conserved
cannot be attributed to either of the brothers with any
certainty, nor can we claim that they were the ones who
created it, given that lovers of antiques and historical doc-
uments in the nineteenth century often purchased this
type of object pre-assembled.

The third collection, not an album per se, belonged to
the heraldry scholar Manuel Bassa i Armengol (1901-
1977), who as a sigillographer assembled a collection of
more than half a million document seals, stamps, coats-
of-arms and coins.'”* Bassa’s studies signal the resump-
tion of a discipline, heraldry,'”® in Catalonia in the twenti-
eth century, as discussed above.

Ferran de Sagarra also owned an important collection
of plate seals and stamped paper collected over the course
of his travels and studies, as discussed above. When he
joined the Associaci6 Catalanista d’Excursions Cientifi-
ques in 1884, Sagarra donated a collection of 211 stamped
seals from different town halls in Catalonia to it.!”®

Arxiu Reial de Barcelona / Arxiu de la Corona

d’Aragé

The Archive possesses countless pendant seals which were
used directly by Ferran de Sagarra. The Archive’s collec-
tion of seals from between the fifteenth and twentieth cen-
turies is important and comes from diverse provenances.
According to a notice on the Sigillography Section pub-
lished in 1916, the Archives conserved almost 1,500 wax
and lead pendant and loose seals, in addition to 77 im-
prints from Ferran de Sagarra.'”’ In the 1920 guide, while
this collection had 307 items or units in 1911, this number
had risen to 1,447 units since then. According to the 1986
guide, ‘currently there are almost 2,000 wax and lead seals
and plate seals’. According to the 1997 guide, the number
of units totalled 1,148.!78 Currently, around 1,200 plate
seals (700 of them medieval), 571 pendant seals without
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their corresponding documents (515 of them medieval)
and 142 pendant seals with their corresponding docu-
ments (129 of them mediaeval) are catalogued in a work-
ing database in the Arxiu de la Corona d’Aragé. This is an
open database where new seals are constantly being added.
On the other hand, a detailed inventory of 477 plate seals
based on the descriptions of Ferran de Sagarra is available
to the public, along with information on the document
where they were located. Most of the seals come from doc-
uments in the Archive’s collection.

Reial Académia de Bones Lletres de Barcelona

The archive of the Academy conserves major document
holdings on seals and the work Ferran de Sagarra did on
them, as mentioned above.!”

Barcelona. Gabinet Numismatic de Catalunya

(Museu Nacional d’Art de Catalunya)

The Gabinet Numismatic de Catalunya was created in
1932 by the Junta de Museus de Barcelona based on the
coin collection from the Museu d’Art Decoratiu i Arque-
ologic. In 1990, it joined the new Museu Nacional d’Art
de Catalunya. Since January 1934, the Gabinet has been
the home to the donation from the goldsmith, writer and
politician Joaquim Cabot i Rovira (1861-1951) of a collec-
tion of metal and wax seals, most of them mediaeval from
the Catalan-Aragonese Crown, yet also from elsewhere
on the Iberian Peninsula and other territories. It includes,
for example, a seal of Ferdinand I of Antequera, a lead
bull from Peter I the Catholic and others from Peter II the
Great and James II the Just, and the red wax seals of the
second wife of James II, Blanche of Anjou, and of Al-
phonse the Liberal.!®° [Fig. 3]

Biblioteca de Catalunya

The parchment collection of the Biblioteca de Catalunya’s
historical archive conserves approximately 200 seals,
around 40 of which were displayed in the exhibition it
held in 2018."®! They range from a royal seal of Peter I the
Catholic from the thirteenth century to institutional seals
from the nineteenth century. The library also conserves
Ferran de Sagarra’s collection of seal imprints.!8?

Arxiu Historic de la Ciutat de Barcelona

Another part of the Sagarra collection is housed in the
Arxiu Historic de la Ciutat de Barcelona: “The personal
documentation of Ferran de Sagarra is comprised of a to-
tal of 608 documents of two types: letters and manu-
scripts. The bulk of the collection is comprised of letters,
which have been divided into four sections: letters on sig-
illography, family correspondence, Ferran de Sagarra’s
drafts from the period 1888-1925 and letters sent to other
correspondents. [...] The four groups of working notes
related to goldwork and sculpture and the twelve groups
of files and working notes on sigillography have been de-
scribed under the manuscript section, while respecting
the existing classification and division.’!®?

FIGURE 3. Red wax seal of Alphonse the Liberal (1327-1336) from
the Cabot donation (MNAC Gabinet Numismatic de Catalunya)

Arxiu Nacional de Catalunya
This archive also conserves documents on Ferran de Sa-
garra.!8

Girona. Museu d’Arqueologia de Catalunya
The Girona branch of the Museu Arqueologic de Catalu-
nya conserves the former collection of Joaquim Botet i
Sisé (1846-1917).185 On 31 December 1899, Joaquim Bo-
tet i Sis6 donated to the museum a copper matrix of the
seal of Ramon de Cabrera, the lord of the castles of Angleés
and Brunyola, from the late thirteenth century. He had
secured it years earlier in Cellera de Ter, and in 1888 he
published a detailed study of it in the July issue of Revista
de Girona.'%6

This matrix is one of more than 50 in the museum’s
sigillography collection. The collection started to be as-
sembled from donations and purchases in 1871, when
the Comissié de Monuments asked the civil government
for the old seals of the municipalities in the province to
be given to or deposited at the museum. Copper, bronze,
iron, wood and even stone matrices, along with wax and
lead seals, imprints and reproductions with a wide time-
frame spanning the thirteenth to nineteenth centuries,
gradually reached the museum from the Comissi6 de
Monuments. The majority of the matrices are municipal
seals, mostly from the eighteenth and nineteenth centu-
ries, yet some personal seals are also conserved—Ilike Ra-
mon de Cabrera’s—along with institutional seals, includ-
ing those of the Collegi de Cirurgians de Girona from the
eighteenth century, and the Universidad Libre de Gerona
(1870-1874).'%” Completing the collection is the Album
de sellos antiguos. Provincia de Gerona, discussed
above.!88
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Girona, Museu d’Historia de la Ciutat

The section on Girona medieval, pedres de Girona dis-
plays the pendant seal of King Peter III’s absolution in fa-
vour of juries, prominent personages and authorities of
the University of Girona in 1385.

Diocesan museums

The notion of diocesan museum took shape in the nine-
teenth century as the need to preserve the Church herit-
age spread and donations were collected from parishes
and individuals.'® Manuel Bassa i Armengol attests to the
state of the diocesan museums and the seal collections
they held in the late nineteenth and first half of the twen-
tieth centuries: ‘Tt was the spring of 1932 when we went to
Lleida [...] with enough time to spend a few hours visiting
what had tempted us so often: the Diocesan Museum
[...]. We went back to the capital of the Segre with time
for leisure just a few years after the war. The Diocesan
Museum could not yet be seen. We pushed on every jour-
ney after that, and finally, one day, guided by a seminari-
an in charge of the Museum (whom we believe is now Fa-
ther Tarragona), we were able to take a detailed tour of it.
[...] But atop a piece of furniture in the centre of a gallery
there was a large ancient plate stacked with many plaster
copies of seals which immediately drew our attention.
Some of them, which were somewhat unusual at first
glance, immediately led us to become keenly interested in
being able to study them. Many years went by as we re-
quested this in vain. We could not stay in Lleida for as
many days as needed. They couldn’t let us have them. [...]
Once again in Lleida, we were faced with a new series of
seals, this time not authentic ones but copies made in
plaster which could even more easily be lost or destroyed.
But even though our desire to study them was soon con-
firmed, years went by without being able to do so. Finally,
almost 25 years later, we secured permission to photo-
graph them, and once that was done, classifying and stud-
ying them has filled our long evening hours with satisfac-
tion and delight.’*%

Lleida
The Museu de Lleida Diocesa i Comarcal should have the
imprints published by Manuel Bassa; however, they re-
port that they do not conserve mediaeval seals per se but
only a matrix to make pellofes that arrived from the Insti-
tut d’Estudis Ilerdencs by ascription and appeared inside
a sculpture of the Virgin Mary during the restoration pro-
cess. Perhaps the pellofa (from the Seu Vella), which fell
outside the mediaeval period, strictly speaking, was even
found because pellofes began to be minted in Lleida in the
sixteenth century. The Museu de la Noguera purchased a
matrix of seals with the Urgell coat-of-arms at the request
of Albert Velasco. There is another one at the Museu de
Tarrega with a Hebrew inscription.

Manuel Bassa i Armengol left a passionate evocation of
the collection of the Municipal Archive: ‘Our emotions
were stirred as we recalled a visit made to the Paeria, dur-

ing the course of which the outstanding historian Rafael
Gras i de Esteva dazzled us with magnificent sigillograph-
ic pieces, most of them still with their authentic docu-
ments, which were stored in a large cabinet with extreme-
ly deep drawers in one of the rooms of the Municipal
Archive. Those were the days of our early forays into sigil-
lography, and that visit and the warm regard of our won-
derful guide meant that we have had a very pleasant
memory of that collection our entire life’.!*! In addition to
the Arxiu Municipal de Lleida,'? seals are also conserved
at the Arxiu Capitular de Lleida and the Arxiu Comarcal
de Balaguer, where the seals of the counts of Urgell are. In
Ager, the Arxiu Jaume Caresmar conserves several medi-
aeval wax seals.

Tarragona. Historical archive

Among the document preservation and conservation
tasks of the Arxiu Historic de Tarragona, it decided to
protect the parchments from the Tarragona Town Hall
that were identified as the most liable to deteriorate be-
cause they still bore a pendant seal or part of one on them.
The restorer Anna Espariol treated 42 seals—most of them
wax seals, two of lead, five of wax under paper and one
with a tin box, in addition to one loose wax seal—among
originals and transfers, dating from between 1232 and
1645, which were not only attached to a rigid foam core
support but also covered with a protective polyethylene
terephthalate sheet. The documents treated were issued by
personalities like Popes Benedict XIII and Urban VIII;
archbishops Aspareg de la Barca and Arnau Sescomes;
prince Ramon Berenguer, Count of Prades; King Peter III,
his firstborn John as the prince and governor general and
as the monarch—sometimes along with his wife Violant
of Bar, as attested to by the two juxtaposed seals; Martin [;
Ferdinand [; Alphonse IV, in 1416, when he was still the
prince of Girona; Ferdinand II; Philip II, Philip III and
Philip IV of Castile; lieutenants general or viceroys like
Prince John, King of Navarra; John of Aragon; the bishop
of Sigiienza and the grand prior of Castile; and the courts
of the royal legal administrators and the viguery, the city
and officialdom. The catalogue published by Isabel Com-
panys states that out of a total of 460 parchments remain-
ing without descriptions, 40 more with a seal were located,
which will be treated in the next phase.!*

Vic

The Arxiu Episcopal de Vic, one of the most important
sets of documents and books in Catalonia due to its his-
tory and the large number of documents it contains, con-
serves an important collection of documents with pen-
dant seals. There is a collection of around 100 sheets of
mediaeval and post-mediaeval seal imprints in the Museu
Episcopal which have not been either dated or accurately
recorded. The museum conserves the seals of closure of
some lipsanothecas!* and a plate seal on parchment of
Sanca, the Viscountess of Cabrera, from 1299, which is
very interesting because of its rarity given its early date.!®
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Aragon

The municipal archives in Aragon, at least the ones in
Zaragoza, Teruel and Huesca, conserve some seals. The
archive of Teruel, now the Archivo Historico Provincial,
conserves a document with seals from the thirteenth cen-
tury from the cities which signed an agreement in 1260.1%
The Church archives contain seals from the cathedral and
El Pilar of Zaragoza, as well as the seal of the cathedral of
Huesca.!”

Valencia

The Valencian politician and historian Josep Martinez
Aloy (1855-1924),'%8 the director of the Museu de Belles
Arts, was the first modern researcher to take an interest in
mediaeval Valencian seals.'” In the early twentieth cen-
tury, Antonio de la Torre y del Cerro (1878-1966) pub-
lished the catalogue of the sigillographic collection of the
Arxiu de la Catedral de Valéncia.?® Antonio de la Torre
was a member of the expert group of archivists since 1901
and was the archivist at the Arxiu del Regne de Valén-
cia and the Archivo Histérico Nacional of Madrid before
he earned the post as the Professor of Spanish History at
the Universitat de Valéncia in 1911, when he studied and
published the seal collection from the cathedral’s ar-
chive.?’! A professor in Barcelona between 1918 and 1939,
he taught Jaume Vicens Vives.??> He became a member of
the Reial Académia de Bones Lletres in 1923. The matrices
that Antonio de la Torre used to study seals are still con-
served at the archive of the Cathedral of Valencia.

Arxiu del Regne de Valéncia

The 1960 creation of the International Committee on Sig-
illography of the International Council on Archives to
safeguard and disseminate the sigillographic heritage and
the increase in document collections assembled de facto
for conservation purposes led to the systematic location
of sigillographic documents in the late 1960s. Those of the
Arxiu del Regne de Valéncia came from different sections
within the archive, although some also came from collec-
tions added via deposits and donations. Unlike other state
archives, the pendant seals on the parchments remained
in their respective series, after they had been protected.
The documents with plate seals, most of them on paper,
and the pendant seals whose provenance is unknown be-
cause they had become detached from their original sup-
port, became part of the sigillography collection. The
sealed documents represent different public and private
bodies and institutions. They come from the different of-
fices of the royal, municipal and Church administrations,
but many of them belonged to the nobility and private in-
dividuals. Finally, we should cite the artistic reproduc-
tions of imprints from other archives which were ac-
quired in order to disseminate and facilitate the study of
the most significant seals. Since the 1980s, several mono-
graphic studies have been published which have ques-

tioned the seals of the Kingdom of Valencia?® or have
once again reflected on the rich collection of the Church
Archive. 2

Mallorca

The two main collections of mediaeval seals are located
in the Archive of the Kingdom of Mallorca?*® and the So-
cietat Arqueologica Lulliana. Some seals are also con-
served in the Arxiu Capitular de Mallorca. The 39 wax
seals of the Societat Arqueologica Lulliana, in Can Agu-
il0, have never been inventoried and were cited at least
partially by Ferran de Sagarra. In 1888, some of them
were displayed at the Barcelona Universal Exhibition, as
discussed above. The seals that went to Barcelona were
compiled in the newsletter of the Societat Arqueologica
Lulliana and in a sketchbook by Rafael de Ysasi, indicat-
ing their provenance, and at the exhibition at the Museu
Diocesa, with a matrix and the drawing of the display
case, including a wonderful drawing of the seal of Martin
the Humane.2% In the Barcelona exhibition, in addition
to the wax seal of King Martin (from the collection
owned by a Mr Llabrés), a wax seal from Charles II
owned by the director of the Institut Balear, Francisco M.
De los Herreros, a seal of John Lladd and 33 seals from
religious communities and corporations ‘from the col-
lection of lacquer imprints being assembled by the mem-
ber Mr Pedro de A’ were displayed. This is a seal that
‘bears a fleur-de-lis surrounded by a Hebrew inscription
(it was found in Palma’s Jewish quarter); it belongs to D.
P. de A. Pena Borras’. These are interesting glimpses into
the history of seal collecting on Mallorca during the
nineteenth century.??”

Menorca

No mediaeval seals remain at the Arxiu Capitular de
Menorca due to both the late creation of the bishopric
and the destruction wrought by the Turks in July 1558,
and because of the consequences of the war in July 1936.
However, the matrix of a seal from the thirteenth century
was found on the island and is now at the Museu Munici-
pal de Ciutadella.?08

Perpignan
The Archives Départementales des Pyrénées-Orientales
has made a list of the seal imprints conserved there, espe-
cially the modern ones. Among the 30 or so mediaeval
lead or wax seals conserved, either pendants or plates, two
seals of James of Mallorca in majesty (one from 1293),
one equestrian seal of the same king from 1291 and one of
the Bishop of Elna, Bernat de Berga, from 1244 stand out.
Josep Puig’s Museu Numismatic conserves eight
Church, religious and private matrices from between the
twelfth and nineteenth centuries?® and wax imprints of
seals, including those of the kings of Mallorca and a ring
of the Comanda de Sant Viceng de Bajoles, a former con-
vent of the Order of Saint John of Jerusalem near Castell
Rossell6.21°
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Sicily

I thought it would be germane to insert a few brief notes on
the status of sigillography studies and collections in Sicily
both because of its mediaeval ties to Catalonia and because
it used to belong to the Catalan-Aragonese Crown, al-
though Sicily does not have a recent tradition of sigillo-
graphic studies from the Middle Ages. There are mentions
of seals conserved in the publications of documents from
the Norman and Hohenstaufen chanceries. There is a
more or less old diplomatic bibliography which covers the
Royal Sicilian Chancery and incidentally or at times more
directly cites or studies a few seals in particular.?!!

The collections of the Archivio di Stato di Palermo nat-
urally conserve some seals which were displayed and pub-
lished in an inventory list made by the deputy archivist
Giuseppe Cosentino in 1892,%? some of which are in the
tabularium of San Martino. One note conserved in the Ar-
chivio di Stato, whose provenance is unknown, indicates
that the seals conserved include a dozen from the time
when Sicily was part of the Catalan-Aragonese Crown.
Other archives on the island, including the Archivio Co-
munale di Palermo, conserve parchments with pendant
seals.?’® The L’Archivio Diocesano di Palermo owns a cel-
ebrated seal of Alphonse V.24 Professor Pietro Corrao has
told me that the ‘Medagliere’ of the Museo Archeologico
Regionale Antonino Salinas of Palermo conserves some
mediaeval seals,?'” and that the Museo di Termini Imerese
(province of Palermo) conserves some as well. Sicily’s no-
tary documentation also conserves seals.?!® The Arxiu de
Caltagirone, a section of the Archivio di Stato (province of
Catania), conserves the seal of Frederick III (1296-1337)
on a parchment dating from 1299 (number 10/72).2"7

We should also mention the studies on Byzantine Sicily
by Vivien Prigent,?'® who has also researched numismat-
ics and currency circulation on the island during the Byz-
antine period.?!” Some recent studies have also taken an
interest in seals within the framework of art history in re-
lation to royal likenesses.??

Seal matrices

The study of matrices, the instrument used to seal, has
benefited from a considerable impetus in the past decade,
the outcome of multidisciplinary studies and new surveys
on collections, the artists who created them and the cli-
ents who commissioned them.??! A notable synthesis on
the Iberian Peninsula was published in 1987.22?

In 1994, an inventory of the Iberian Peninsula respond-
ing to a request from the International Committee on Sig-
illography of the International Council on Archives*?
sent out a questionnaire from the Direccion General de
Bellas Artes y Archivos.??* With regard to Catalonia, the
following collections with metal matrices were noted:**
The Archive of the Crown of Aragon has five modern ma-
trices, three of which correspond to the Junta Superior de
Cataluifia, one to the Real Intendencia and Baylia General
de Cataluna and one from the archive itself. Within the
religious context, the archive of the cathedral of Valencia

has some matrices, and other religious archives that have
conserved their historical holdings have notable collec-
tions, such as the Arxiu Provincial de les Escoles Pies de
Barcelona and the Arxiu Historic Provincial de Frares
Menors de Valéncia, which encompasses the Franciscan
provinces of Aragén, Valencia and the Balearic Islands.
Many municipal archives conserve a metal matrix which
was used to seal ordinary documents. The coin collec-
tions of some museums have conserved the matrices of
seals alongside their coin and medal collections. Accord-
ing to the aforementioned inventory for the entire Iberian
Peninsula, the most noteworthy series in Catalonia are
found in the Museu Episcopal de Vic and the Museu Ar-
queologic de Catalunya in both its Girona and Barcelona
branches, both of which have a notable collection of seals
of Catalan cities and villages from the modern era.??® Re-
garding the Middle Ages, matrices are found at the Mu-
seu Arqueologic de Girona, the Museu Episcopal de Vic,
the Museu Diocesa i Comarcal de Solsona, the Museu
Frederic Mares in Barcelona and some private archives
and collections.?*”
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